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General  
 
Caroline Turner (ed.), Art and Social Change: Contemporary Art in Asia and the 
Pacific, Pandanus Books, 2005 
 
Asia-Pacific Triennial:  
 
The First Asia-Pacific Triennial of Contemporary Art, catalogue, Queensland Art 
Gallery, Brisbane, 1993, (introduction and scholarly editor, Caroline Turner).  

Caroline Turner and Rhana Devenport (eds.), The Second Asia-Pacific Triennial 
of Contemporary Art, catalogue, Queensland Art Gallery, Brisbane, 1996, 
(scholarly editors, Caroline Turner and Rhana Devenport)  

Caroline Turner, Rhana Devenport and Jen Webb (eds.), Beyond the Future: the 
Third Asia-Pacific Triennial of Contemporary Art, catalogue, Queensland Art 
Gallery, Brisbane, 1999, (scholarly editors, Caroline Turner, Rhana Devenport 
and Jen Webb)  

Lynne Seear (ed.), APT 2002: Asia-Pacific Triennial of Contemporary Art, 
catalogue, Queensland Art Gallery, Brisbane, 2002.  

Caroline Turner and Rhana Devenport (eds.), Papers from the Second Asia-
Pacific Triennial Conference, Queensland Art Gallery, Brisbane, 1996.  

Caroline Turner and Morris Low (eds.), Beyond the Future: Papers from the Third 
Asia-Pacific Triennial Conference, Queensland Art Gallery, Brisbane, 1999.  

Charles Green, ‘Beyond the Future: The Third Asia-Pacific Triennial’, Art Journal, 
New York, Winter 1999, Vol. 58, No. 4, pp. 81-87.  

Caroline Turner ‘Art Speaking for Humanity: the Asia-Pacific Triennial of 
Contemporary Art’, Art Journal, New York, Spring 2000,Vol. 59, No. 1, pp. 16-19.  

Jen Webb, ‘The Asia-Pacific Triennial: synthesis in the making’ (with Tony 
Schirato), Continuum 14/3 (Special issue: Synthesis), November 2000, pp. 349-
58.  

Web site of the Third Asia-Pacific Triennial, http://www.apt3.net  
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Fukuoka Asian Art Museum:  

(and Catalogues of the Asian Art exhibitions, Fukuoka Art Museum to 1999)  

Fukuoka Asian Art Museum, The First Fukuoka Asian Art Triennale, Fukuoka, 
1999,  

Fukuoka Asian Art Museum, The Second Fukuoka Asian Art Triennale, Fukuoka, 
2002. 

Catalogues of the Shanghai , Sydney, Sao Paulo, Havana, Gwangju and 
Bangladesh Biennales and Indian and Yokohama Triennales.  

Other General References:  

An excellent online bibliography on Asian Art has been constructed by John 
Clark, see:  

http://www.arts.usyd.edu.au/departs/arthistory/Courses%202002/pdf/Bibliograph
y.pdf 

ART AsiaPacific, published from 1993.  

Art in Southeast Asia: glimpses into the future, Museum of Contemporary Art, 
Tokyo & Hiroshima City Museum of Contemporary Art, Japan, 1997.  

Artlink ‘The Long Stare: seeing contemporary Asian art now’, Special Issue, Vol. 
20 no. 2, July 2000.  

ASEAN Committee on Culture and Information & Singapore Art Museum (eds.), 
36 Ideas from Asia: contemporary South-East Asian art, Singapore Art Museum, 
Singapore, 2002.  

Asia in Transition: representation and identity, The Japan Foundation 30th 
Anniversary International Symposium 2002, Japan Foundation, Tokyo, 2002.  

Asian Modernism: diverse developments in Indonesia, the Philippines and 
Thailand, Japan Foundation Asia Centre, Tokyo, 1995.  

The Birth of Modern Art in Southeast Asia: artists and movements, Fukuoka Art 
Museum, 1997.  

Binghui Huangfu (ed.), Text and Subtext: contemporary art and Asian woman, 
Earl Lu Gallery, Singapore, 2000.  

Iwona Blazwick (ed.), Century City: art and culture in the modern metropolis, 
Tate Gallery, London 2001.  

John Clark, Modern Asian Art, Craftsman House, Sydney, 1998.  
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John Clark (ed.), Modernity in Asian Art, The University of Sydney East Asian 
Studies Number 7, Wild Peony, Sydney, 1993.  

John Clark, Modern Asian Art, Craftsman House, G+B Arts International, Sydney, 
1998  

Dynah Dysart and Hannah Fink (eds.), Asian Women Artists, Craftsman House, 
1996. 

Jean Fisher (ed.), Global Visions: towards a new internationalism in the 
visual arts, Kala Press/inIVA, London, 1994.  

Hou Hanru, ‘Towards an ‘Un-official Art,’ Third Text 34, Spring, 1996.  

Hou Hanru and Hans Ulrich Obrist, Cities on the Move, Ostfilden-Ruit, Hatje, 
1997  

Salah Hassan and Iftikhar Dadi (eds.), Unpacking Europe, Nai publishers, 
Museum Boijmans Van Beuningen Rotterdam, 2001.  

Modernity and Beyond: themes in Southeast Asian art, Singapore Art Museum, 
1996.  

Fumio Nanjo and Dana Friis-Hansen, Of the Human Condition: hope and despair 
at the end of the century, Tokyo: spiral/Wacoal Art Centre, 1994.  

Redza Piyadasa ‘Modernist and Post-Modernist Developments in the Post-
Independence Period’ in John Clark (ed.), Modernity in Asian Art, The University 
of Sydney East Asian Studies Number 7, Wild Peony, Sydney, 1993.  

Apinan Poshyananda, Contemporary Art in Asia: traditions/tensions, Asia Society 
Galleries, New York, 1996.  

Apinan Poshyananda, ‘The Future: post-Cold War, Postmodernism, 
Postmarginalia (playing with slippery lubricants)’, in Caroline Turner (ed.), 
Tradition and Change: contemporary art of Asia and the Pacific, University of 
Queensland Press, 1993.  

Prospects for the Future, Japan Foundation Asia Center, Tokyo, 1999.  

T.K. Sabapathy, ‘Thoughts on an International Exhibition on Southeast Asian 
Contemporary Art’, in ASEAN Committee on Culture and Information & 
Singapore Art Museum (eds.), 36 Ideas from Asia: contemporary South-East 
Asian art, Singapore Art Museum, Singapore, 2002.  

Caroline Turner (ed.), Tradition and Change: contemporary art of Asia and the 
Pacific, University of Queensland Press, 1993.  
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Caroline Turner, ‘Linking Past and Future: cultural exchanges and cross-cultural 
engagements in four Asian museums’, Humanities Research, Vol. IX, 1, 2002, 
pp. 13-28.  

Caroline Turner and Nancy Sever (eds.), Witnessing to Silence: art and human 
rights, Drill Hall Gallery and Humanities Research Centre, ANU, 2003.  

Caroline Turner, paper; ‘Cultural Transformations in the Asia-Pacific’ (comparing 
the Asia-Pacific Triennial and the Fukuoka Triennale) delivered at the 
Conference ‘Our Modernities: positioning Asian art now’, Singapore, February, 
http://www.ari.nus.edu.sg/conf2004/asianart.htm 2004.

Under Construction, Japan Foundation Asia Center, 2003.  

Visions and Enchantment: Southeast Asian paintings, Exhibition catalogue, 
Singapore Art Museum in Association with Christie’s Singapore, 2000.  

South Asia:  
India:  
 
India Songs: multiple streams In contemporary Indian art, 1993, curated by 
Victoria Lynn with Indian Commissioners Manjit Bawa and Haku Shah, Art 
Gallery of New South Wales.  

Jyotindra Jain (ed.), Other Masters: five contemporary folk and tribal artists of 
India, New Delhi: Crafts Museum and Handicrafts and Handlooms Export 
Corporation of India, 1998.  

Geeta Kapur, When was Modernism: essays on contemporary cultural practice in 
India, Tulika, New Delhi, 2000.  

Geeta Kapur ‘The Centre Periphery Model, or How Are We Placed? 
Contemporary Cultural Practice in India’, in Third Text, Nos. 16–17, Autumn–
Winter 1991.  

Geeta Kapur ‘When Was Modernism in Indian/Third World Art?’, in South Atlantic 
Quarterly, Vol. 92, No. 3, Summer 1993.  

Geeta Kapur ‘Navigating the Void’, in Fredric Jameson and Masao Miyoshi 
(eds.), Cultures of Globalization, Duke University Press, Durham, N.C., 1998.  

Gulammohammed Sheikh (ed.), Contemporary Art in Baroda, Tulika, Delhi, 
1997.  

K.G. Subramanyan, The Moving Focus: essays on Indian art, Lalit Kala Akademi, 
Delhi, 1978.  

4 

http://www.ari.nus.edu.sg/conf2004/asianart.htm


Pakistan:  

Salima Hashmi, Unveiling the Visible: lives and works of women artists of 
Pakistan, Sang-i-Meel Publications, Lahore, 2002  

Ijazul Hassan, Painting in Pakistan, Ferozsons, Lahore, 1991.  

Marcella Nessom Sirhindi, Contemporary Painting in Pakistan, Ferozsons, 
Lahore, 1992.  

Nima Poovaya Smith and Salima Hashmi, An Intelligent Rebellion: women artists 
of Pakistan, exhibition catalogue, City of Bradford Metropolitan Council, Arts, 
Museums and Libraries Division, Bradford, 1994. 

Timothy Wilcox (ed.), Pakistan – Another Vision: fifty years of painting and 
sculpture from Pakistan, exhibition catalogue, Asia House and Arts and the 
Islamic World, London, 2000.  

Sri Lanka:  

Anoli Perera, ‘State of Sri Lankan Art’, Frontline, February 26, (1999), pp. 66-68.  

Jagath Weerasinghe, Made in IAS: an exhibition of paintings, sculpture and 
installation works by 16 artists from the Institute of Aesthetic Studies of the 
University of Kelaniya (introduction to catalogue), Gallery 706, Colombo, 11-20 
July, 2000, p. 5.  

Southeast Asia:  
Indonesia: 
  
Joseph Fischer (ed.), Modern Indonesian Art: three generations of tradition and 
change, 1945-1990, Jakarta and New York, 1990.  

Brita Lee Miklouho-Maklai, Exposing society’s wounds: some aspects of 
contemporary Indonesian art since 1966, Flinders University of South Australia, 
1991.  

Dolorosa Sinaga ‘The role of the contemporary artist in Indonesia’ in Caroline 
Turner and Rhana Devenport (eds.), Present Encounters: papers from the 
conference of the Second Asia-Pacific Triennial, pp. 59-61.  

Jim Supangkat, Indonesian Modern Art and Beyond, Yayasan Seni Rupa 
Indonesia/ The Indonesian Fine Arts Foundation, Jakarta, in cooperation with 
Museum Univesitas Pelita Harapan Edwins Gallery, Jakarta, 1996.  

Jim Supangkat, ‘Multiculturalism/Multimodernism’, in Traditions/Tensions: 
contemporary art in Asia, (exhibition catalogue), Asia Society, New York 1996, p. 
81.  
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Astri Wright, Soul, Spirit, and Mountain: preoccupations of contemporary 
Indonesian painters, Oxford University Press, 1994.  

Malaysia:  

Eddin Khoo, ‘The Problem of Writing Malaysian Art,’ Art Corridor, Issue 11, 2003, 
pp. 11-12. 

Ooi Kok Chuen, A Comprehensive History of Malaysian Art, The Art Gallery, 
Penang, 2002.  

Redza Piyadasa and Sulaiman Esa, Towards a Mystical Reality: a 
documentation of jointly initiated experiences, Kuala Lumpur, 1974.  

Redza Piyadasa, Rupa Malaysia: Meninjau Seni Lukis Moden Malaysia (Rupa 
Malaysia: relooking modern Malaysian art), Balai Seni Lukis Negara, Kuala 
Lumpur, 2000.  

Redza Piyadasa, ‘Modern Malaysian Art, 1945-1991: A historical overview’, in 
Caroline Turner (ed.), Tradition and Change: contemporary art of Asia and the 
Pacific, University of Queensland Press, Brisbane, 1993.  

T.K. Sabapathy (ed.), Vision and Idea: ReLooking modern Malaysian art, 
National Art Gallery, Kuala Lumpur, 1994.  

T.K. Sabapathy & Redza Piyadasa, Modern Artists of Malaysia, Dewan Bahasa 
dan Pustaka, Ministry of Education Malaysia, Kuala Lumpur, 1983.  

T.K. Sabapathy (ed.), Modernity and Beyond: themes in Southeast Asian art, 
Singapore Art Museum, Singapore, 1996.  

Hasnul J. Saidon, ‘Postmodern Encounters: young contemporaries 2002,’ Bakat 
Muda Sezaman 2002: the young contemporaries, Balai Seni Lukis Negara 
(National Art Gallery), Kuala Lumpur, 2002.  

The Philippines:  

Alice Guillermo, ‘The State of Visual Arts’, in Politics of Culture: the Philippine 
experience, Philippine Educational Theatre Association in association with 
Peoples Resource Collection, Philippine Assistance for Rural and Urban 
Development, Manila, 1984.  

Alice Guillermo, Image to Meaning, Ateneo de Manila University Press, Manila, 
2001.  

Thelma B. Kintanar and Sylvia Mendez Ventura (eds.), Self-Portraits: twelve 
Filipina artists speak, Ateneo de Manila University Press, Manila, 1999.  



Pat Hoffie, ‘Santiago Bose: magic, humour and cultural resistance’, in Caroline 
Turner and Nancy Sever (eds.), Witnessing to Silence: art and human rights, 
ANU Drill Hall Gallery and ANU Humanities Research Centre, 2003, pp. 65-67.  

Emmanuel Torres, 'The Pinoy Visual Artist & the Asia-Pacific Century', in 
Pananaw: Philippine journal of visual arts, Vol. 1, No. 1, pp. 10-19.  

Singapore: 

focas: Forum on Contemporary Art and Society; a non profit initiative edited by 
Lucy Davis under the auspices of the Substation ‘that engages issues of 
contemporary art, politics and social change’ primarily in Singapore and 
Southeast Asia.  

T.K. Sabapathy ‘Contemporary Art in Singapore’ in Caroline Turner (ed.), 
Tradition and Change: contemporary art of Asia and the Pacific, University of 
Queensland Press, 1993, pp. 83-92.  

Thailand:  

John Clark, ‘Fifty Years of National Art Exhibitions’, Asian Art News (special 
issue on Thailand), Vol. 9, No. 6, 1999.  

Anne Kirker ‘The Performance of Printmaking: Prawat Laucharoen, Phatyos 
Buddhacharoen and Bundith Phunsombatlert’, ART AsiaPacific, issue 24, 1999.  

Apinan Poshyananda, Modern Art in Thailand: nineteenth and twentieth 
Centuries, Oxford University Press, 1992.  

Apinan Poshyananda, ‘The Development of Contemporary Art of Thailand: 
traditionalism in reverse’, in Caroline Turner (ed.), Tradition and Change: 
contemporary art of Asia and the Pacific, University of Queensland Press, 
1993, pp. 93-106.  

Somporn Rodboon, `Thai Contemporary Installation’, Australian Art Monthly, 
Aug. 1994, p. 20.  

Somporn Rodboon, ‘Perspective: Thailand’, Asian Art Awards 1996, The Philip 
Morris Group of Companies, 1996, p. 48.  

Somporn Rodboon, Notes on the Revival of Traditional Art in Thai Contemporary 
Art, paper delivered at Symposium on Southeast Asian Art History and Regional 
Aesthetics, SPAFA/SEAMEO, March 1995, Singapore, p. 10.  

Somporn Rodboon, ‘Thai Spiritual Ties’, catalogue for the exhibition of Thai 
Contemporary Art, Thai Spiritual Ties, by 13 artists from the north of Thailand 
and Bangkok, Chotana Print C. Ltd., Chiang Mai, 2002.  

Ithipol Thangchalok, A Decade of Printmaking: tendency and change 1982-1992, 
CON-tempus: The Bangkok Fine Art Center, 1992, p. 70.  
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Vietnam  

Nguyen Sy Bach and Nguyen Xuan Tiep (eds.), All the Rivers Running: 
Vietnamese contemporary fine art (exhibition catalogue), Trang An Gallery, 
Truong Hanh, Hanoi, 1997. 

Uncorked Soul: contemporary art from Vietnam, Plum Blossoms (International) 
Ltd, Hong Kong, 1991.  

East Asia  
Chinese art:  
 
Art Taiwan: The Contemporary art of Taiwan, G+B and Museum of 
Contemporary Art, Sydney, 1995.  

China Avant Garde website: http://www.china-avantgarde.com/  

‘The China Phenomenon’, Artlink Special Issue, Vol. 23, No. 4, 2003.  

TaiwanTaiwan: facing faces, (catalogue), for the participation of the 47th Venice 
Biennale in 1997, Taipei Fine Arts Museum, 1997.  

He Xianging Art Museum, Image Is Power; The Art of Wang Guangyi, Zhang 
Xiaogang and Fang Lijiun, Hunan Fine Arts Publishing House, 2002.  

Geremie Barmé, ‘Artful Marketing’, in Inside Out: New Chinese Art, National 
Gallery of Australia, 2000.  

John Clark (ed), Chinese Art at the End of the Millenium, New Art Media, Hong 
Kong, 2000.  

Britta Erickson ‘The Rise of a Feminist Spirit in Contemporary Chinese Art’, Art 
AsiaPacific, Issue 31, 2001, pp. 65-71.  

Gao Minglu et al, Inside Out: New Chinese Art (exhibition catalogue), San 
Francisco Museum of Modern Art and Asia Society Galleries, New York, 
University of California Press, Berkeley, 1998.  

Jonathan Hay, ‘Time Difference,’ in Tracing Taiwan, an exhibition curated by 
Alice Yang in 1997.  

Hou Hanru, On the Mid-Ground, edited by Yu Hsiao-hwei, Hong Kong, 
TimeZone8, 2002.  

Li Xianting and Nicholas Jose, Mao goes Pop: China post-1989 (exhibition 
catalogue), Museum of Contemporary Art, Sydney, 1993.  
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Charles Merewether, ‘Becoming Posthumous: performance art in China,’ in 
Sarah Champion, Helen Glaister, Wing-Fai Leung and Emma Roberts (eds.), 
China Contemporary, Liverpool, John Moores University/British Museum, 
publication forthcoming.
http://www.newchineseart.com/ 

Michael Sullivan, Art and Artists of Twentieth-Century China, University of 
California Press, Berkeley, 1996.  

Xiaobing Tang, Chinese Modern, Durham and London, Duke University Press, 
2000.  

Wang Nanming, ‘How to Deal with Rights – A Criticism of the Violent Trend in 
Chinese Contemporary Art,’ Chinese-Art.com vol. 4, no. 2, 2001, p. 2.  

Wu Hung (ed.), Chinese Art at the Crossroads: between past and future, 
between East and West, INIVA and New Art Media, Hong Kong, 2001.  

Wu Hung, Transience: Chinese experimental art at the end of the twentieth 
century, University of Chicago Press, Chicago, 1999. (n.d)  

Wu Hung, ‘The 2000 Shanghai Biennale: The making of an historical event’, Art 
AsiaPacific, Issue 31, 2001 (China), pp. 42-49.  

Wu Hung, Wang Huangsheng and Feng Boyi, Reinterpretation: A decade of 
experimental Chinese art (1990-2000), The First Guangzhou Triennial, 
Guangdong Museum of Art, China and Art Media Resources Ltd, Chicago, 2002.  

Wu Hung, ‘A Chinese Dream by Wang Jin’, in Arjun Appadurai (ed.), 
Globalization, Duke University Press, Durham and London, 2001, pp. 114-130.  

Wu Meichun and Qiu Zhijie, ‘The Rise and Development of Video Art and the 
Maturity of New Media Art,’ in Reinterpretation: A decade of experimental art 
1990-2000, The First Guangzhou Triennial, Guangdong Museum of Art, China 
and Art Media Resources Ltd, Chicago, 2002.  

Alice Yang, ‘High and Low: the cultural space of contemporary Taiwanese art,’ 
catalogue essay in Tracing Taiwan: contemporary works on paper, the Drawing 
Center, New York, 1997.  

Japan:  

Asia in Transition: representation and identity, Japan Foundation, Tokyo, 2002.  

Gunhild Borggreen ‘Gender in Contemporary Japanese Art’ in Joshua S. 
Mostow, Norman Bryson and Maribeth Graybill (eds.), Gender and Power in the 
Japanese Visual Field, University of Hawai’i Press, Honolulu, 2003, pp. 179-20.  
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Masayoshi Homma, ‘Japanese Expressions', in Caroline Turner (ed.), Tradition 
and Change: contemporary art of Asia and the Pacific, University of Queensland 
Press, 1993. 

Jackie Menzies (ed.), Modern Boy, Modern Girl: Modernity in Japanese Art, 
1910-1935, Art Gallery of New South Wales, Sydney, 1998.  

Midori Matsui ‘The Horizon of Criticism. Fields of Fantasy: the (post) modernity of 
Japanese art’ in Gendai: Japanese contemporary art - between body and space, 
Centre for Contemporary Art, Ujazdowski Castle, Poland and the Japan 
Foundation, 2000, pp. 167-172.  

Alexandra Munroe (ed.), Japanese Art After 1945: scream against the sky, Harry 
N. Abrams, Inc., New York, 1994.  

Fumio Nanjo, ‘The Present Situation of Japanese Art’, in Caroline Turner and 
Rhana Devenport (eds.), The Second Asia-Pacific Triennial of Contemporary Art, 
Queensland Art Gallery, Brisbane, pp. 36-37.  

Eriko Osaka and Katy Kline (eds.), Against Nature: Japanese art in the Eighties, 
Grey Street Gallery and Study Center, New York University, 1989.  

Mark Sandler, The Confusion Era: art and culture of Japan during the allied 
occupation, 1945-1952, Arthur M. Sackler Gallery, Smithsonian Institution and 
University of Washington Press, Seattle, 1998.  

Junichi Shioda ‘Gendai: A view from Japan’ pp. 162-165. in Gendai: Japanese 
contemporary art – between body and space, Centre for Contemporary Art, 
Ujazdowski Castle, Poland and the Japan Foundation, 2000  

Reiko Tomii ‘Tokyo 1967-1973’, Iwona Blazwick (ed.), Century City: art and 
culture in the modern metropolis, Tate Gallery London, 2001, pp. 198-221.  

Korea:  

Gwangju Biennale catalogues  

In the Eye of the Tiger (exhibition catalogue), Seoul, 1997.  

Working with Nature: Traditional Thought in Contemporary Art from Korea Tate 
Gallery, Liverpool, 1992.  

Louise Dompierre and Shin-Eui Park, Fast Forward: the vibrant art scene of the 
Republic of Korea, The Power Plant, Toronto. 1997.  

Jae-Ryung Roe, Korean Contemporary Art, Craftsman House, Sydney, 1999.  
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Kim Young-Na, Korean Art of the Twentieth Century, Yekyung Publisher,Seoul, 
1994. 

Australia and the Pacific: 

Balance 1990: Views, Visions, Influences, exhibition catalogue, 
Queensland Art Gallery, 1990.  

Headlands: thinking through New Zealand Art, Museum of Contemporary Art 
Sydney, 1992, Curators Robert Leonard and Bernice Murphy.  

Georgina Beier, ‘Outsider Art in the Third World’, Discussion Paper No. 
23, Institute of Papua New Guinea Studies, Port Moresby, 1977.  

Ulli Beier ‘The Artist in Society’, Discussion Paper no 15, Institute of 
Papua New Guinea Studies, Port Moresby, 1976.  

Roger Benjamin ‘A New Modernist Hero’, in Margo Neale (ed.), Emily Kame 
Kngwarreye: Alhalkere paintings from Utopia, Queensland Art Gallery and 
Macmillan, 1998, pp. 47-54.  

Wally Caruana, Aboriginal Art, Thames and Hudson, London, 1993.  

Susan Cochrane, Bérétara: contemporary Pacific art, Hallstead Press and 
Agence de development de la culture kanak, 2001.  

Susan Cochrane, Contemporary Art in Papua New Guinea, Craftsman 
House Press, Sydney, 1997.  

Charles Green, Peripheral Vision: contemporary Australian art 1970-1994, 
Craftsman House, Roseville East NSW, 1995.  

Vivien Johnson, ‘Especially Good Aboriginal Art’, Third Text, 56, Autumn 2001, 
pp. 33-50.  

Margaret Jolly, ‘On the Edge? Deserts, Oceans, Islands’, The Contemporary 
Pacific, 13:2, 2001, pp. 417-466.  

Brian Kennedy, ‘Indigenous Art and Human Rights in Australia Today’ paper 
presented at the Humanities Research Centre, ANU’s conference ‘Art and 
Human Rights’, August 2003 (Director’s Comments, http://www.nga.gov.au/).  

Sylvia Kleinert and Margo Neale (eds.), The Oxford Companion to Aboriginal Art 
and Culture, Oxford University Press, Oxford, Melbourne and New York, 2000.  

Sylvia Kleinert, ‘Writing Craft/Writing History’ in Humanities Research, (special 
issue on Indigenous Knowledge), Vol. VII, no. 1, 2000, pp. 77-96. 
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Michael Mel, ‘Papua New Guinea Culture: perceptions and realities’, in Caroline 
Turner and Rhana Devenport (eds.), Papers from the Conference of the Second 
Asia-Pacific Triennial of Contemporary Art, Brisbane 1996, pp. 53-55.  

Howard Morphy, Aboriginal Art, Phaidon, London, 1998.  

Howard Morphy, ‘Seeing Aboriginal Art in the Gallery’, Humanities Research, 
Vol. VIII, no. 1, 2001, pp. 37-50.  

Tom Mosby, ‘Spirituality and the Torres Strait Tradition’, in Caroline Turner and 
Rhana Devenport (eds.), Papers from the Conference of the Second Asia-Pacific 
Triennial of Contemporary Art, Queensland Art Gallery, Brisbane 1996, pp. 86-
88.  

Djon Mundine ‘Forest of Dreams. Forest of Hope: the Aboriginal memorial, 200 
poles’, in Adam Geczy and Benjamin Gennochio (eds.), What is Installation? An 
Anthology of Writings on Australian Installation, Power Publications, Sydney 
2001.  

Bernice Murphy, ‘Centre Culturel Tjibaou: A museum and arts centre redefining 
New Caledonia’s cultural heritage’, Humanities Research, Vol. IX, No. 1, 2002, 
pp. 77-90.  

Margo Neale (ed.), Emily Kame Kngwarreye: Alhalkere paintings from Utopia, 
McMillan Publishers Australia Pty. Ltd. and Queensland Art Gallery, 1998.  

Margo Neale, Yiribana: an introduction to the Aboriginal and Torres Strait 
Islander collection, The Art Gallery of New South Wales, Sydney, 1994.  

Margo Neale, Urban Dingo: the art and life of Lin Onus, 1948-1996, Queensland 
Art Gallery, Brisbane, 2000.  

Margo Neale, Pathways 1. Changes and Exchanges: The Indigenous Australian 
collection in a contemporary context, Queensland Art Gallery, Brisbane, 1995.  

Ralph Regenvanu, ‘Contemporary Art in Vanuatu’ catalogue essay, Awe! Artis 
Blong Tude, Noumea: Agence de la Developpement de la Culture kanak, 1997.  

Nicholas Thomas, Oceanic Art, Thames and Hudson Ltd, London, 1995.  

Nicholas Thomas, Possessions: Indigenous art/colonial culture, Thames and 
Hudson Ltd, London, 1999.  

Nicholas Thomas, ‘The Dream of Joseph: debates about identity in Pacific art’ 
and ‘From Exhibit to Exhibitionism: recent Polynesian presentations of 
“otherness”’, The Contemporary Pacific, 8, pp. 291-317; 319-348, 1996.  

12 



Nicholas Thomas, ‘Contemporary Art and the Limits of Globalisation’, in Caroline 
Turner and Rhana Devenport (eds.), The Second Asia-Pacific Triennial of 
Contemporary Art (exhibition catalogue), 1996, pp. 17-18.  

Journals: 

Art AsiaPacific, Special issue ‘Pacific Art’, Vol. 2, No 4, 1995.  

Artlink, Special Issue ‘Indigenous Arts of the Pacific’, Vol. 16, No 4, Summer, 1996.  

Artlink Special Issue ‘Reconciliation’, Vol. 20 No. 1, 2000  

Art Monthly, Special Issue on Pacific Art, September 1999.  

Object, Special Issue ‘PacificEye’, No 3, 1997.  

Key Web Sites:  

• Art Tower Mito (Mito Japan): http://www.arttowermito.or.jp  

• Asia Art Archive. This key on-line catalogue has been developed by the Asia Art 
Archive research centre in Hong Kong and is dedicated to documenting the 
recent history of visual art from the region within an international context: 
http://www.aaa.org.hk/search.asp  

• Asia Research Institute & National University of Singapore, ‘Our Modernities: 
positioning Asian art now’, international conference, Singapore, February, 2004. 
Online conference papers available at 
http://www.ari.nus.edu.sg/conf2004/asianart.htm  

• Cemeti Art House: http://www.cemetiarthouse.com/english/  

• Centre Jean-Marie Tjibaou, New Caledonia: 
http://membres.lycos.fr/archibois/tji1.htm  

• Hara Museum of Contemporary Art (Tokyo): www.haramuseum.or.jp  

• Mori Art Museum (Tokyo): http://www.mori.art.museum  

• MOT Museum of Contemporary Art Tokyo: http://www.mot-art-museum.jp/eng/  

• National Gallery of Australia: http://www.nga.gov.au  

• National Museum of Contemporary Art Korea: http://www.moca.go.kr/Modern/eng/ 

• National Museum of the Philippines: http://members.tripod.com/philmuseum/index  

• Setagaya Art Museum (Tokyo): http://www.setagayaartmuseum.or.jp/main_e.htm  
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• Singapore Art Museum: http://www.nhb.gov.sg/SAM  

• Te Papa Tongarewa: http://www.tepapa.govt.nz 

• Universes-in-universe: http://www.universes-in-universe.de/asia/jpn/english.htm 
(this website contains very useful information on art events and happenings and 
links)  

• Vanuatu Cultural Centre: http://arts.anu.edu.au/arcworld/vks/vks.htm 

• Yokohama Triennale: http://www.jpf.go.jp/yt2001/en/ 
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