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Dynah Dysart and Hannah Fink (eds.), Asian Women Artists, Craftsman House,
1996.

Jean Fisher (ed.), Global Visions: towards a new internationalism in the
visual arts, Kala Press/inlVA, London, 1994.

Hou Hanru, ‘Towards an ‘Un-official Art,” Third Text 34, Spring, 1996.

Hou Hanru and Hans Ulrich Obrist, Cities on the Move, Ostfilden-Ruit, Hatje,
1997

Salah Hassan and Iftikhar Dadi (eds.), Unpacking Europe, Nai publishers,
Museum Boijmans Van Beuningen Rotterdam, 2001.

Modernity and Beyond: themes in Southeast Asian art, Singapore Art Museum,
1996.

Fumio Nanjo and Dana Friis-Hansen, Of the Human Condition: hope and despair
at the end of the century, Tokyo: spiral/Wacoal Art Centre, 1994.

Redza Piyadasa ‘Modernist and Post-Modernist Developments in the Post-
Independence Period’ in John Clark (ed.), Modernity in Asian Art, The University
of Sydney East Asian Studies Number 7, Wild Peony, Sydney, 1993.

Apinan Poshyananda, Contemporary Art in Asia: traditions/tensions, Asia Society
Galleries, New York, 1996.

Apinan Poshyananda, ‘The Future: post-Cold War, Postmodernism,
Postmarginalia (playing with slippery lubricants)’, in Caroline Turner (ed.),
Tradition and Change: contemporary art of Asia and the Pacific, University of
Queensland Press, 1993.

Prospects for the Future, Japan Foundation Asia Center, Tokyo, 1999.

T.K. Sabapathy, ‘Thoughts on an International Exhibition on Southeast Asian
Contemporary Art’, in ASEAN Committee on Culture and Information &
Singapore Art Museum (eds.), 36 Ideas from Asia: contemporary South-East
Asian art, Singapore Art Museum, Singapore, 2002.

Caroline Turner (ed.), Tradition and Change: contemporary art of Asia and the
Pacific, University of Queensland Press, 1993.



Caroline Turner, ‘Linking Past and Future: cultural exchanges and cross-cultural
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Triennial of Contemporary Art, Queensland Art Gallery, Brisbane 1996, pp. 86-
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New Caledonia’s cultural heritage’, Humanities Research, Vol. IX, No. 1, 2002,
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Nicholas Thomas, ‘Contemporary Art and the Limits of Globalisation’, in Caroline
Turner and Rhana Devenport (eds.), The Second Asia-Pacific Triennial of
Contemporary Art (exhibition catalogue), 1996, pp. 17-18.

Journals:

Art AsiaPacific, Special issue ‘Pacific Art’, Vol. 2, No 4, 1995.

Artlink, Special Issue ‘Indigenous Arts of the Pacific’, Vol. 16, No 4, Summer, 1996.
Artlink Special Issue ‘Reconciliation’, Vol. 20 No. 1, 2000

Art Monthly, Special Issue on Pacific Art, September 1999.

Object, Special Issue ‘PacificEye’, No 3, 1997.

Key Web Sites:

* Art Tower Mito (Mito Japan): http://www.arttowermito.or.jp

* Asia Art Archive. This key on-line catalogue has been developed by the Asia Art
Archive research centre in Hong Kong and is dedicated to documenting the
recent history of visual art from the region within an international context:
http://www.aaa.org.hk/search.asp

* Asia Research Institute & National University of Singapore, ‘Our Modernities:
positioning Asian art now’, international conference, Singapore, February, 2004.
Online conference papers available at
http://www.ari.nus.edu.sg/conf2004/asianart.htm

» Cemeti Art House: http://www.cemetiarthouse.com/english/

» Centre Jean-Marie Tjibaou, New Caledonia:
http://membres.lycos.fr/archibois/tjil.htm

» Hara Museum of Contemporary Art (Tokyo): www.haramuseum.or.jp

* Mori Art Museum (Tokyo): http://www.mori.art. museum

* MOT Museum of Contemporary Art Tokyo: http://www.mot-art-museum.jp/eng/

* National Gallery of Australia: http://www.nga.gov.au

* National Museum of Contemporary Art Korea: http://www.moca.go.kr/Modern/eng/

* National Museum of the Philippines: http://members.tripod.com/philmuseum/index

» Setagaya Art Museum (Tokyo): http://www.setagayaartmuseum.or.jp/main_e.htm
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* Singapore Art Museum: http://www.nhb.gov.sq/SAM

» Te Papa Tongarewa: http://www.tepapa.govt.nz

 Universes-in-universe: http://www.universes-in-universe.de/asia/jpn/english.htm
(this website contains very useful information on art events and happenings and
links)

* Vanuatu Cultural Centre: http://arts.anu.edu.au/arcworld/vks/vks.htm

* Yokohama Triennale: http://www.jpf.qo.jp/yt2001/en/
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