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The session will then focus on the relevance of TLF content for teachers of history.
Through an examination of a range of learning objects and digital resources, Summer
School participants will consider the content's pedagogical relevance in relation to the
processes of historical investigation, the significance of primary sources and the
construction of historical narrative.

All participants will receive a DVD containing TLF content for all priority areas, including
Civics and Citizenship, and a PowerPoint presentation for participants to use in their
own school setting.

Suggested Reading

P. Freebody, S. Muspratt, & D. McRae, Evaluating The Le@rning Federation's online
curriculum content initiative. Summary of findings from surveys, site visits and a field
experiment, 2007 (see Summer School folder).

S. Muspratt & P. Freebody, Students’ evaluations of Learning Objects: Challenge,
graduated difficulty, and interactivity, 2007 (see Summer School folder).

Di Kerr is currently the Curriculum Adviser to The Le@rning Federation. She is also the
Curriculum Expert working on the ACT Curriculum Renewal Program and Chair of the ACT
Government Schools Education Council. In 2005 and 2006, Di was the Manager of the
National Consistency in Curriculum Outcomes project which developed the national
Statements of Learning. From 1994-2001, she was Executive Director of Education
Programs and Acting Deputy Director-General of the WA Department of Education. Di held
positions in ACT schools for almost 20 years, teaching history, and served one term as the
National President of the History Teachers' Association of Australia.

HISTORICAL INQUIRY: MAKING CONNECTIONS THROUGH ICT

DAVID BOON lllawarra Primary School

This presentation explores the value of incorporating genuine historical inquiry in the
primary classroom in order to develop a deeper understanding of the connections that
exist between the key events/milestones in Australian history and events at the local,
state and global level, as well as to develop understanding of changes in the local area
over time. The value of using ICT to support such inquiry will also be explored.

Traditionally the school curriculum has separated the history of Australia into discrete
areas of study based on major events and periods in which students move from a
personal to a wider view of the world. In the primary school students generally begin by
looking at personal and family history in the lower grades before moving to local, state
and finally Australian history. While in general terms there have been good reasons for
taking such an approach, it is important for students to develop an understanding of
Australian history rather than a mere knowledge of the facts of a particular isolated
period or event in that history. This does not mean that the study of such events and
periods is unimportant or that a curriculum structure should ignore them but rather that
connections need to be made between the individual units covered in a curriculum
scope and sequence within one year and across the years of schooling.

For younger students relevant connections need to be developed outwards from
personal, family and local history to related broader national and global events and in
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studying events at the national and global level older students should have the
opportunity to explore the relationship of these larger events to local people and
society. Students also need the opportunity to investigate how change takes place over
time.

The teacher of history teaches not only content but more importantly they teach
students. Regardless of the structure of a curriculum the content has to be approached
in a way that is meaningful, engaging and accessible for all students. Genuine inquiry
focuses on questions rather than facts alone and on possible ways of answering those
questions. It focuses on a range of ways to gather data, on interpretation and on
thinking. It promotes the use of a range of learning styles and provides meaningful
contexts for developing literacy, numeracy and information literacy skills. Such an
approach is enhanced through the use of information communication technologies
such as databases, learning objects, Global Information Systems, digitised primary
sources and images. Such technologies enable new approaches to inquiry which build
student understanding and historical literacy rather than a superficial recall of content
knowledge.

The examples of classroom practice included in this presentation will demonstrate how
connections can be made within and across units of work. They will demonstrate the
online and classroom pedagogy utilised. While my experience has been in infant and
primary education, the practical examples explored in this presentation provide a range
of online pedagogical and inquiry approaches which could be adapted and utilised in a
range of classroom contexts.

Suggested Reading

D. Boon, The pedagogical imperatives of curriculum integration, available at
http://www.hyperhistory.org/index.php?option=displaypage&ltemid=759&op=page

V. Macknight, ‘The politics of pedagogy: Civics Education and Epistemology at Victorian

Primary Schools, 1930s and 1950s’, History of Education Review, vol. 36 no. 2, 2007.

‘Teaching for Understanding’, Project Zero. Harvard University:
http://www.pz.harvard.edu/Research/TfU.htm

David Boon is currently a teacher of grade 4/5 at Illawarra Primary School in Tasmania. He
has worked across all grades from Prep—6 since beginning his teaching career in 1986. He
completed a Master of Science degree in 1999 focused on classroom learning
environments and is currently completing a PhD on the history of progressive educational
reforms in Tasmanian primary education. David has had writing roles for the previous and
current Tasmanian curriculum documents and was a Project Officer for Tasmania’s
Curriculum Consultation from 2002-04. During this period he worked in the online
publishing and editing of curriculum support materials as well as in the development of
online learning objects and materials to support historical inquiry. His broader involvement
in history education began in the late 1990s as a Tasmanian coordinator of the National
History Challenge and running professional development for the Tasmanian Department of
Education’s ‘Circa 1899’ project. He was a participant in research for the ‘National Inquiry
into history teaching’ and in 2001 was the Tasmanian primary representative at the National
Seminar for History Teaching. He has wide experience in leading professional development
in history education as the Tasmanian Project Officer for the Commonwealth History Project
and as an invited speaker at conferences of the History Teachers’ Association of Victoria
and HENA's 2004 National Seminar, History and the Integrated Curriculum. In 2006 David
was selected as one of the participants in the National History Summit.
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PODCASTING AUSTRALIAN HISTORY

DAVE FAGG Eaglehawk Secondary College

iPods and their numerous imitations and cousins are ever-present in secondary
schools today. Students constantly listen to them, and the sight of two students bound
together by the one pair of headphones has become as familiar as the silhouette brand
of the Apple iPod. Along with mobile phones, they are the bane of many teachers’
classroom management plans. At some schools, there are blanket bans on them. But
what if their power could be used for good?

Dave Fagg's presentation is not for the techno-geeks among you that already know
what a podcast is. He doesn’t own an mp3 player and grew up without a TV, so how he
came to be running the iHistory Podcast Project is a mystery. Initially frustrated by
continually confiscating mp3 players from his students, he began to integrate them into
the learning process. After gaining some seed funding from Knowledge Bank and
Bendigo Innovations & Excellence, Dave set about co-opting his students’ technology
for learning. First, he had to learn how to use an mp3 player. Then he set about
recording podcasts that introduced each topic that we were studying in Year 9
Australian History. This expanded into fieldwork using podcasts.

This presentation will outline the educational philosophy behind podcasting, its utility for
Australian History and some of the practical and educational pitfalls involved.

Suggested Reading

‘iPods in Education: Innovations in the Implementation of Mobile Learning’
http://kt.flexiblelearning.net.au/wp-content/uploads/2006/08/thomas.pdf

‘New Practices in Flexible Learning’
http://www.flexiblelearning.net.au/flx/webdav/site/flxsite/users/kjohnson/public/Annotated
reference_list.pdf

‘Podcasting Australia History'—AGORA, vol. 42, no. 3.

‘The Power of the Mashup’
http://ihistory.files.wordpress.com/2007/06/article-featuring-ihistory.pdf

Podcasting for Dummies, www.dummies.com, you can listen to the book here.

Websites

iHistory Podcast Project: http://ihistory.wordpress.com

Living History:
http://www.epsomps.vic.edu.au/LivingHistory/Living%20History/Welcome.html

Speaking of History: http://speakingofhistory.blogspot.com/

Education Podcast Network: http://epnweb.org/

Creating Podcasts: http://ihistory.wordpress.com/podcasts/

Dave Fagg is an Australian History, SOSE & English teacher at Eaglehawk SC in Bendigo.
He grew up without a television, thinks the Amish are cool and only recently bought a
mobile phone. However, he checks his email religiously. Go to ihistory.wordpress.com for
more information, or contact him at fagg.david.f@edumail.vic.gov.au.
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ENVIRONMENTAL HISTORY 9.00 -12.30

Environmental history is the study of the interaction between human activity and the
natural environment. At a time when debates about climate change and water usage
rage there are few areas of scholarly enquiry with a more immediate and pressing
relevance. For further information see: http://cres.anu.edu.au/environhist/what/

READING THE AUSTRALIAN LANDSCAPE
PROFESSOR BILL GAMMAGE ANU

In this presentation Bill Gammage will take teachers for a walk around the gardens of
Old Canberra House to show how the story of Australian history is embedded in the
landscape and can be read from a careful study of the trees. He will use a sketch map
in a notebook of Robert Hoddle to orient teachers to the view around them in the 1830s
and reflect on what Hoddle saw and what has happened since.

Bill Gammage is an Adjunct Professor at the Humanities Research Centre, studying
Aboriginal land management at the time of contact. He grew up in Wagga Wagga and went
to Wagga High School, then to The Australian National University. He taught history at the
University of Papua New Guinea (1966, 1972-6), the University of Adelaide (1977-96), and
the ANU (1997-2003). He wrote The Broken Years. Australian Soldiers in the Great War
(1974+), An Australian in the First World War (1976), Narrandera Shire (1986) which won
the ABC/ABA Manning Clark Bicentennial History Award in 1988, and The Sky Travellers.
Journeys in New Guinea 1938-39 (1998), which won the inaugural Queensland Premier's
Prize for Non-Fiction in 1999, and that year was short-listed for the NSW Premier's History
Prize. He co-edited the Australians 1938 volume of the Bicentennial History of Australia
(1988), and three books about Australian soldiers in World War One. He was historical
adviser to Peter Weir's film Gallipoli and to about ten documentaries. He served the
National Museum of Australia for three years as Council member, deputy chair, and acting
chair. He was made a Freeman of the Shire of Narrandera in 1987.

CANBERRA: CITY IN THE LANDSCAPE. A CITY NOT LIKE ANY OTHER
KEN TAYLOR ANU

From their inception in the nineteenth century, and before the Walter Burley Griffin
entry won the 1911 international competition, the concept and ideal of an Australian
federal capital envisaged a city in the landscape and of the landscape. Here there are
links with an enduring theme in forging an Australian national identity from early
colonial times: the Australian landscape and its visual and written representation.

Canberra is a remarkable city. In the true sense of the word it is unique. Walter Burley
Griffin declared in 1912 that ‘I have planned a city not like any other city in the world. |
have planned it not in a way that | expected any governmental authorities would
accept. | have planned the ideal city—a city that meets my ideal of the city of the
future.” The reason lies in the way landscape defines and articulates the city plan.
Changes over the years to the form of the city and hence to the Griffin ideal have taken
place but landscape remains the vividly coherent basic urban design element which
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binds form and content. The form of the physical landscape—natural and created—is a
palpable, tangible presence defining the city; but equally so is its content or intangible,
symbolic meaning.

To approach Canberra by road or by flying in over the paddocks and forested hills, is a
strikingly different experience to the approach to any other Australian city. The
boundary between the city and the bush is abrupt. Paddocks give way to houses, tree
lined roads, and open space, with sweeping panoramas of forested hills forming an
immense and magnificent backdrop. In the centre around Lake Burley Griffin are the
city’s monumental national buildings majestically poised in a sylvan setting, again with
the defining backdrop of hills, whilst the Lake offers contact with the idea of nature in
the heart of the city.

Behind Canberra’s inception at the beginning of the twentieth century lay two basic
visions. The first was that a vigorous Australian national identity existed, that this was
related to the ideal of the Australian landscape itself and that it could be symbolised in
the layout of a capital city. The second was that city planning could create a better and
healthier society. Coincidental in the early twentieth century was the growing interest in
Australia and internationally in the new art and science of town planning. Building
better cities would assist in building a healthier society and foster civic pride.

Inextricably linked to the new town planning thinking was the central role of
landscape—gardens, tree planting, parks, water—permeating urban form. The key to a
healthier society in cities was cleanliness and fresh air. These criteria, alongside
aesthetic considerations of physical design and layout, were primal to the City Beautiful
and Garden City Movements which emerged in the 1890s as the two leading
approaches to city planning.

This illustrated presentation will review how Canberra represents a model of early
planning ideals in the modern history of urban design and how it has continued as a
remarkable city in the landscape.

Suggested Reading

K. Taylor, Canberra: City in the Landscape, Halstead Press, Sydney in association with
National Capital Authority, 2006.

K. Taylor, ‘Living with heritage: Canberra, city in the landscape. Can it remain a city not like
any other’, Proceedings of ICOMOS 15" General Assembly and Scientific Symposium
Monuments and Sites in their Setting: Conserving Cultural Heritage and Changing
Townscapes and Landscapes, 17-21 October 2005, Xi'an, China, 2005.

K. Taylor, ‘Achievable Vision for a Unique Future’, Canberra Times, 10 December 2004.

K. Taylor, ‘High Time to Celebrate this Great City in the Landscape’, Canberra Times, 15
December 2005.

K. Taylor, ‘We Mustn't Lose Sight of the Original Vision’, Canberra Times, 7 November
2003.

R. Freestone, ‘Canberra as a Garden City 1901-1930’, Journal of Australian Studies, vol
19, 1986.

A.J.W. Powell, ‘Canberra as a Case Study in the Art and Science of Town Planning’, The
Profession of Civil Engineer, Sydney University Press, 1979.
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Naked Under Capricorn', Journal of Australian Studies, Number 68, 2001, pp 135-43).
Catriona also explores issues of ethnicity in relation to immigration (‘Invaders, lllegals and
Aliens: Imagining Exclusion in a “White Australia™, Law/Text/Culture, Volume 7, 2003, pp
221-50; ‘Japanese “Orphans” and Belonging: Children Immigration and “White Australia”
Australian Historical Studies October 2007). At the moment she is undertaking a research
project on representations of race relations in Australian non-documentary history on
television from the 1970s to the present.

ORAL HISTORY AND MEMORY

PAULA HAMILTON University of Technology Sydney

This session introduces teachers to the debates in relation to oral history as both an
historical methodology and a social practice. It explores the centrality of memory, or the
act of remembering in the context of a society which is now preoccupied with all
manner of commemorations, and there is an increasing number of people who speak
as 'withesses to the past'. We also look at the ways oral histories are utilised to
document the nature of people's historical experience in archives, museums, heritage
projects and community revitalisation, particularly as forms of digital storytelling have
become an important means of communicating the past on the internet.

Paula Hamilton teaches history at University of Technology, Sydney. She is the author of
several articles on aspects of oral history and has worked in a range of projects with
community groups, museums, heritage agencies, and local councils. In 2005 she completed
a community book based on oral histories Cracking Awaba: stories of Mosman and
Northern beaches during the Depression. She is the co-director of the Australian Centre for
Public History and co-edits the Public History Review. Paula has also explored aspects of
cultural history through her research on public memory, media and historical consciousness
in Australia; and is currently finalising another book (with Paul Ashton) titled History at the
Crossroads: Australians and the Past, which explores current Australian historical
sensibilities and is based on a national survey into how Australians think about and use the
past in their everyday life.

FINDING FEAR AT THE MUSEUM
MARION STELL Queensland University

This paper will explore some new thinking, directions and techniques in the
presentation of history and material culture. It will use the successful and popular
exhibition Eternity: Stories from the Emotional Heart of Australia (housed in the
National Museum of Australia, Canberra) to present the possibilities for
reconceptualising historical frameworks and material culture in dynamic and engaging
ways. From the beginning | conceived the exhibition as a comprehensive social history
of Australia since 1788. It covers key events, people, historic eras and geographic
regions of Australia. The exhibition uses at its core a radical thematic structure that
privileges the place of emotion in human social history. The innovation developed from
my reading of Theodore Zeldin’s (1995) publication An Intimate History of Humanity
and draws strongly on the universality of human emotion. The ten organising themes of
Eternity are: fear, hope, separation, chance, devotion, loneliness, joy, thrill, passion
and mystery. They represent a radical shift from older thematic frameworks based on
chronology or traditional groupings like convicts, explorers, war, sport, gold, women
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and so on. According to the external review of the National Museum conducted in
2003, chaired by John Carroll, ‘this gallery is a remarkable achievement. It shows a
strong curatorial vision, which is executed with consistency and flair’.

While the evocative themes of Eternity are novel, a large measure of the overall
success of the exhibition is the comprehensive knowledge of Australian social history
that they represent. This particular suite of themes was developed by balancing key
events and individuals in Australian histories with careful selection and interpretation of
the diversity of Australian history, eras, regions, genders and ethnicities. In addition
they have the capacity to encompass both Indigenous and non-Indigenous history.
They contribute to the debate on Australian national identity—where ‘chance’ evokes
the ‘lucky country’ and ‘Buckley’s’, and ‘loneliness’ echoes Ernestine Hill's The Great
Australian Loneliness. But more than just relying on the engaging thematic framework,
the exhibition also encompasses a number of other innovative techniques, especially in
relation to material culture interpretation, representation, multimedia and participation.

The paper will trace the development of the exhibition and its influences, looking at
organising frameworks in historical compendia, encyclopaedia, pictorial databases and
other exhibitions. Along the way it will reflect on forms of biography, human history,
memory and objects. It will refer to the difficulties implicit in introducing new and
innovative thinking into museums, and feature some responses to the exhibition by
critics and visitors. It will trace the continuing influence of Eternity for other thematic
frameworks in Australian history and it will explore how the techniques developed for
Eternity can be applied and adapted in innovative ways to other history and education
projects outside the museum sector, such as the Queensland Historical Atlas.

Dr Marion Stell is currently the Project Coordinator for the Queensland Historical Atlas in
the School of History, Philosophy, Religion and Classics at the University of Queensland.
The atlas will be published both as a print and e-atlas to mark the sesquicentenary of
responsible government in Queensland in 2009. She was the foundation curator of Eternity:
Stories from the Emotional Heart of Australia, a permanent exhibition at the National
Museum of Australia, and foundation curator of Sportex at the Australian Institute of Sport in
Canberra. She curated the travelling exhibition Women with Attitude and has published
widely in Australian history. Her current research interests include the Queensland historical
atlas, thematic framework development and the landscape of sport. She can be contacted
at m.stell@uqg.edu.au.
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INDIGENOUS HISTORY AND CULTURE 9:00 -12:30

The importance of the study of what W.E. Stanner called the ‘great Australian silence’
is now universally recognised, although it remains one of the most controversial areas
of enquiry both inside and outside the academy. This session will present the latest
research and thinking by a range of leading scholars from history, anthropology and
museology.

ART, LAND, ANCESTOR AND PERSON

HOWARD MORPHY ANU

The talk will focus on the relationship between art and land with a particular focus on
the art of the Yolngu people of Eastern Arnhem Land. Paintings will be shown to
represent the mythological topography of Arnhem Land conveying the dynamic
presence of ancestral beings in place. The talk will show how different representational
techniques are used to explore different dimensions of the landscape and enable
people to almost bear witness to ancestral creation of place.

Suggested Reading

Howard Morphy, ‘A Totemic Landscape: art, maps and people.” Aboriginal Art. London,
Phaidon, 1998.

Howard Morphy (BSc, MPhil London, PhD ANU, FASSA, FAAH) is Professor of
Anthropology and Director of the Research School of Humanities at The Australian National
University. Prior to returning to ANU in 1997, he held the chair in Anthropology at University
College London. Before that he spent ten years as a curator at the Pitt Rivers Museum,
Oxford. While at Oxford he held many senior positions including Chair of the Faculty of
Anthropology and Geography, and Junior Proctor. He was the Senior Tutor of Linacre
College. In his career he has moved between Museums and Universities: researching and
curating collections, and organising exhibitions. He has conducted extensive fieldwork with
the Yolngu people of Northern Australia, and collaborated on many films with lan Dunlop of
Film Australia and has curated many exhibitions including Yingapungapu at the National
Museum of Australia. He has published widely in the anthropology of art, aesthetics,
performance, museum anthropology, Aboriginal social organisation, the history of
anthropology, visual anthropology and religion. His books include Ancestral Connections:
Art and an Aboriginal System of Knowledge (University of Chicago Press, 1991), Rethinking
Visual Anthropology (Yale University Press, edited with Marcus Banks, 1997) and
Aboriginal Art (Phaidon, 1998). His most recent book, Becoming Art: Exploring Cross-
Cultural Categories, is due to be published in December by Berg. A current major focus for
Howard, is the use of digital technology in the humanities.

ROOT AND BRANCH RENEWAL NEEDS A TRUNK

MARGO NEALE NMA

As a participant in the Australian History Summit, called by the Hon Julie Bishop MP in
August 2006, the then Prime Minister’'s view that the teaching of history in Australian
schools is passed off ‘as a fragmented stew of themes and issues’ requiring ‘a root and
branch renewal’ did not countenance Indigenous history as part of that renewal. While
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many agree with the government’'s assessment in varying degrees and in different
ways, even if they do not agree on how best to address it, few seem to be aware of the
fundamental flaw explicit in this view. Where is the trunk of the tree in the roots and
branches approach? Indeed, how deep do the roots referred to go? Similarly the stew,
however fragmented, seems to be missing its base stock of 40,000 to 60,000 years.
How does one narrate the national story without simply expanding the lens or adding
another theme to the stew?

This presentation aims to decentre the colonial fixation with 1788 and instead to view
the teaching of Australian history as a seamless continuum. Australian history did not
start in 1788 nor did Aboriginal history finish in 1788. | propose we examine the
teaching of an Australian history that incorporates Indigenous history rather than
treating it as a separate subject or as another theme to be independently developed.
Indigenous history should be treated as central to the human history of Australia—an
approach that is not a political position but an historic fact. It is integral to the national
story and to isolate it from the main story is to ringbark the tree, so as to speak. To deal
with Indigenous history as a footnote in the form of ‘Aboriginal studies’ or as a political
football in the case of the history wars, is to diminish our legacy of an ancient and
shared history. It also begs the fundamental question of who constitutes the ‘we’ in our
national story.

In the seminar we can explore this position, which is first and foremost, predicated on
an attitudinal shift. That is, we must get past the binaries and boundaries of the them
and us approach and see ourselves collectively as the beneficiaries of an amazing
story of 60,000 years of achievement. We have the oldest art ever produced, and the
oldest continuous civilisation that did not wipe itself out. Therefore there is an argument
to be put for a more multi-disciplinary approach to liberate our ancient history from the
linguistic impasse of the archaeological and anthropological archive, as well as include
the grey literature of heritage studies. Our approach needs to be broadened to draw on
Indigenous modes of historic practice through non-text based genres. After all,
Indigenous societies had a system of knowledge transmission that has survived for
millennia. What can we learn from this?

Finally how do we integrate major Indigenous events and narratives into the national
story so that they align with the national agenda of any government without
compromise, thus ensuring the survival of their inclusion in the curriculum?

Margo Neale is currently a Senior Curator and Principal Advisor to the Director (on
Indigenous matters) at the National Museum of Australia. She is also a Senior Research
Fellow at the NMA’s new Centre for Historical Research and Adjunct Professor in the
History Program attached to the Australian Centre for Indigenous History, ANU. Margo was
the inaugural Director of the Aboriginal and Torres Strait Islander Program at the Museum
responsible for managing the opening of the Gallery of First Australians in 2001. She has
published widely on topics ranging from social history, art in the Asia-Pacific region and
Indigenous art, history and culture. Her publications include: The Oxford Companion to
Aboriginal and Torres Strait Islander Art and Culture, which she co-edited with Dr Sylvia
Kleinert; Urban Dingo: The art and life of Lin Onus; Emily Kame Kngwarrreye: Alhalkere.
Paintings from Utopia and We were the Christmas Islanders. Margo has worked across
schools, universities, art galleries and in private enterprise before working with the National
Museum of Australia. She has been a visiting scholar at the University of Queensland and



54 Monday 21 January

at both the Centre for Cross-Cultural Research and the Humanities Research Centre, ANU.
She is a recipient of a number of Australian Research Council grants in partnership with
ANU. These include, Art and Human Rights, Unsettling Histories: Indigenous modes of
Historic Practice and The Other Within, which examined Indigenous and multi-cultural
displays in Asia-Pacific museums today. Her current project is curating a major international
exhibition for Japan on Emily Kame Kngwarreye. Her future research projects include
publishing a definitive book on the life and art of Emily Kame Kngwarreye with McCulloch &
Mc Culloch Aus Art Press, contributing substantially to another on Indigenous ways of
telling history in non-text based genres and starting a comprehensive research project and
exhibition on the American-Australian Scientific Expedition to Arnhem Land, 1948 and its
collections.

HOW SHOULD TEACHERS DEAL WITH FRONTIER CONFLICT?

HENRY REYNOLDS University of Tasmania

Frontier conflict is a topic of great relevance and even greater contention but one which
cannot be avoided. How it can be taught is another matter and needs to be considered
in some detail.

Suggested Reading

Henry Reynolds, The other side of the frontier: Aboriginal resistance to the European
invasion of Australia. Ringwood: Penguin, 1982.

Henry Reynolds, Fate of a free people. Victoria: Penguin, (1995) c 2004.
Henry Reynolds, Frontier: Aborigines, settlers and land. Sydney: Allen & Unwin, 1987.

Professor Henry Reynolds has a personal Chair in History and Aboriginal Studies at the
University of Tasmania. His most recent book was a study of the issue of miscegenation
called Nowhere People. His study of international race politics, co-authored with Marilyn
Lake, is called Drawing the Global Colour Line and will be published in January.

PUBLIC OPINION AND ABORIGINAL AUSTRALIA
TIM ROWSE ANU

This lecture will highlight certain moments in Australian history when 'public opinion’
became a factor in the discussion of Indigenous issues: the 1967 referendum, the mid
1980s debate about national land rights, the native title debate of 1993 and the climax
of the 'Reconciliation’ decade in 2000. | will illustrate certain structures in measured
opinion, and | will point to some ways that political debate has generated questionable
interpretations of public opinion research. This lecture draws on my book with Murray
Goot, Divided Nation? Indigenous lIssues and the Imagined Public (Melbourne
University Press, 2007).

Suggested Reading

M. Goot & T. Rowse. Divided Nation? Indigenous affairs and the imagined public,
Melbourne, 2007.

Dr Tim Rowse is a Senior Fellow in the Research School of Social Sciences at The
Australian National University. His areas of research are: twentieth century Australian
history—including government policies towards Aboriginal people, and Aboriginal responses
to colonisation (both nationally and with reference to Central Australia); cultural policy; and



Monday 21 January 55

the history of official statistics. Tim's recent publications include: 'Family and nation: the
Indigenous/non-Indigenous relationship' in J. Jupp and J. Nieuwenhuysen (with E. Dawson)
eds, Social cohesion in Australia, Cambridge University Press, 2007, pp 90-102: 'The
National Emergency and Indigenous Jurisdictions' in J. Altman and M. Hinkson (eds),
Coercive reconciliation: stabilize, normalize, exit Aboriginal Australia, North Carlton (Vic):
Arena Publications Association, 2007 pp 47-61.

Lunch & transfer Mon 21 & Tues 22 Jan split into 2 groups 12.30-1.30
Group 1to AWM [program at p.66]: Group 2 to NMA [program at p.55]

National Museum of Australia 1.30 - 5.00

WORKSHOP AT NMA

Bringing History Alive Through Material Culture and Oral History: Using objects
and people to interpret events and issues in Indigenous history since 1788

In many respects the challenges that face history museums are the same as those
faced by the writers and teachers of history courses in schools. Both have to address
the big questions: What kind of history will be told and how will this be achieved? What
will be included and what will be left out? What will attract the interest of audiences,
whether they are adults and/or school children? How do we deal with both difficult
topics, especially those which have ‘problematic’ or incomplete sources of evidence?
The commonality of the challenges provides a nexus.

The National Museum of Australia presented its first attempt to represent the complete
span of Australian history when it opened in March 2001. It did this in a number of
ways, using a variety of content, methodologies and approaches. Today it is reviewing
and changing some of its permanent exhibitions to reflect a somewhat different
approach to telling aspects of the national story.

The key purposes of the workshop sessions at the National Museum of Australia are
twofold. First we want to open up a dialogue with participants to explore how museums
and schools can inform and strengthen each other’s practice in the presentation of
Australian history to school students. For example, one way the NMA attempts to
excite students about Australian history is through what it describes as ‘the power of
objects or material culture’ to tell the stories of people, events and issues in our past.
How can this methodology bring history to life and what application does it have in the
classroom? Likewise, good history teaching methodology in schools, such as inquiry
learning, can enhance museological approaches. A major goal of the workshop
sessions is to explore how these approaches can inform each other to create more
powerful learning experiences for students.

One of the main exhibition and collection strengths of the National Museum of Australia
relates to Aboriginal and Torres Strait Islander histories and cultures. The Museum'’s
collection of Indigenous artefacts is extensive: it holds the world’s largest collection of
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Aboriginal bark paintings; it also holds extensive contemporary Indigenous artworks
and more than 95,000 stone artefacts from around Australia. The Museum’s approach
to collecting Indigenous objects, and the stories that these items tell, is predicated on
an understanding that its relationship with Indigenous communities is crucial. In this
way the collection becomes densely layered: objects and Indigenous community voices
come together at the NMA to illustrate a history that is both widely resonant and deeply
personal.

In the light of this, a second major purpose of the workshop sessions is to focus on this
key area of museum knowledge and expertise. It is an aspect of Australian history that
is sometimes perceived by teachers to be extremely challenging, especially in the light
of the ongoing ‘history wars’ debates in Australia and around the world. The Museum is
well placed to help teachers make further sense of Aboriginal and Torres Strait Islander
histories and cultures since 1788, and in particular those events and issues which are
deemed to be contentious such as contact history and Indigenous rights.

David Arnold has been the Manager of Education at the National Museum of Australia
since August 2000, and since that time has overseen the development of the Museum’s
successful education outreach program, including teacher professional development, and a
thriving school visits program. Prior to joining the Museum David worked at the
Commonwealth Parliament as Assistant Director of Education and as a Senate Committee
research officer. He has also taught in schools, teaching history and politics to secondary
school students in Victoria in the 1980s. David graduated from Melbourne University with a
combined history and politics honours degree and completed a Diploma of Education at
Melbourne State College in 1981.

Trish Albert is from the Yidinji rainforest people of North Queensland. She grew up in a
large Aboriginal family in Cardwell. Since 2000 she has worked at the National Museum of
Australia as Senior Indigenous education officer teaching students and teachers about
Indigenous history and culture. She is currently working on the Plenty Stories series, a
primary school curriculum resource project in partnership with Rigby publishers. It explores
Aboriginal and Torres Strait Islander cultures and histories through the Museum's
collections and new and existing relationships with Indigenous communities.

Teresa Napurrula Ross is a Warlpiri woman and researcher who in 1998 received an
AIATSIS grant to interview the last survivors of the Coniston Massacre. She was told about
Coniston Massacre initially as a child. Her stepfather, Jack Ross, was a traditional owner of
the area where the Coniston Massacre took place and an eyewitness to the shootings. She
took part in the 2003 commemoration of the Coniston Massacre and was involved in the
production of the CLC booklet 'Making Peace with the Past'. Teresa is literate in both
Warlpiri and English, having completed secondary schooling at Yuendemu in a bilingual
education program. She has held a traineeship in Aboriginal language work at the Institute
for Aboriginal Development and has as worked as an Aboriginal literacy worker. She
currently lives in Alice Springs.

Dr Peter Thorley is a curator in the Aboriginal and Torres Strait Islander Program. Peter
currently works in the Repatriation section at the Museum, having spent most of his career
working with Aboriginal communities and organisations in Central Australia. He has also
been a teacher and teacher-linguist and, more recently, a consultant in heritage protection,
native title and archaeology. He has a long history of working with Western Desert people
and holds a PhD in desert archaeology.
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Jay Arthur is an exhibition curator in the Aboriginal and Torres Strait Islander Program,
where her work lies predominantly in post-contact Indigenous histories. Previously she
worked as a curator at the National Archives of Australia. Prior to that she worked as a
teacher, an academic and an artist. As an academic she worked for some time with the
Australian National Dictionary Project, where she produced a dictionary of Aboriginal
English and a book on the association of language and landscape in Australia, The Default
Country. Her interests as a curator lie in communicating issues in Australian history
effectively to a wide range of audiences; her training as an artist means she enjoys the
process of telling these stories in 3D space. Her interests are in the Indigenous and
environmental histories of Australia.

Kipley Nink is an assistant curator in the Aboriginal and Torres Strait Islander Program.
Her current research projects include collection research into 19th and 20th century
Indigenous artefacts, sourcing of civil rights-related material and Indigenous tourism. She
has a Bachelor Arts (Indigenous studies)/Bachelor of Asian Studies (Indonesian) and is
currently undertaking honours within the College of Asia and Pacific at The Australian
National University on the history of collecting Asmat art (West Papua). Past and current
exhibitions include: Spin, myths and meanings: 1967 Referendum 40th anniversary display;
1938 Day of Mourning 70th anniversary display; Resistance exhibition; Civil Rights 1937—
1967 touring exhibition.

Dr Michael Pickering is Director of the Aboriginal and Torres Strait Islander Program at the
National Museum of Australia. He has previously worked as Head Curator with the
Indigenous Cultures Program of Museum Victoria, Native Title Research Officer with
Aboriginal Affairs Victoria, Regional Officer with the Northern Territory Aboriginal Areas
Protection Authority, as an anthropologist with the Northern Land Council, and as a
consultant anthropologist and archaeologist. His research interests and publications include
studies on material culture, cannibalism, hunter-gatherer archaeology and anthropology,
heritage management, and repatriation.

Vivien Johnson is undertaking inclusive research into Indigenous art, combining cultural
sensitivity with an all embracing scope, making her the key researcher in this field. Vivien is
Editor-in-Chief of the Dictionary of Australian Artists Online and is also currently writing for
these soon to be published books: History of Papunya Tula Artists, the founding Western
Desert painting company, Lives of the Papunya Tula Artists (for IAD Press in Alice Springs)
and Early Papunya Boards. Documentation is also underway on archival filming for the
Papunya Tula exhibition and catalogue for the National Museum of Australia along with
investigations into The Clifford Possum Project on Indigenous art fraud.

Dr Kirsten Wehner is a senior curator at the National Museum of Australia. She is currently
directing three major Museum programs—the refurbishment of the Circa theatre and the
development of the new Australian Journeys and Creating a Country galleries. Kirsten is a
cultural anthropologist by training and has worked on a wide range of public history projects,
including museum exhibitions, historical documentary and written texts.

Alan Maskell is a Senior Education Officer at the National Museum of Australia. His current
projects include coordinating the digitisation of Museum resources for The Learning
Federation (TLF), running a pilot study using PDAs in education programs and redeveloping
a remote community primary school website Snapshots. Alan has an extensive background
in print and website publishing. Previously he worked on the development of the Museum'’s
website, produced publications and websites for IDP Education Pty Ltd, a global company
offering student recruiting and testing services, and worked in commercial publishing and
advertising agencies.
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SETTING THE SCENE: INTRODUCTION TO THE NATIONAL MUSEUM OF
AUSTRALIA

Introduction to the National Museum of Australia

The National Museum of Australia opened at the current Acton site on the shores of
Lake Burley Griffin in March 2001 as part of the centenary of Federation celebrations.
What is the NMA and what can it offer teachers of Australian history?

HANDS-ON HISTORY

How objects can enrich a study of Indigenous histories and cultures and
possible applications for your classroom?

Trish Albert, the Museum’s Senior Indigenous Education Officer, will demonstrate in a
hands-on session how Indigenous objects can become powerful learning tools for
teaching about issues and events in Indigenous history, including both pre-contact and
post-contact time periods.

Trish will also lead a discussion on how teachers can use object interrogation as a
starting point for teaching about Indigenous events and issues in their classrooms.

THE POWER OF THE INDIGENOUS VOICE

What happened at Coniston? Teresa Ross tells her family’s story

Teaching about Indigenous and non-Indigenous contact history, including conflict on
the frontier, presents a particular challenge for teachers. It also presents a challenge to
museums such as the NMA which has been criticised by some in the past for the way it
has used Indigenous oral evidence in telling some of these stories. The Museum is
currently redeveloping its ‘frontier conflict’ module in the Gallery of First Australians (to
be renamed ‘Responses to Occupation’) and once again will use Indigenous oral
evidence as part of its suite of interpretive material, along with material culture of
various kinds.

One of the new ‘stories’ or events to be included in the revamped module is what is
now referred to as the Coniston Massacre of 1928. In the first part of this session,
participants will have the unique opportunity of listening directly to Teresa Ross, an
Aboriginal elder from the Coniston area, whose family was engulfed in the massacre
events. Teachers will also have the opportunity to ask questions at the end of the
session.

AN EXHIBITION MODULE IN THE MAKING

How Teresa’s story will be integrated into the Coniston exhibition module at the
NMA and possible applications for your classroom

In part 2 of this session, NMA curator Peter Thorley will explain how the Coniston
module, which will open at the Museum in April 2008, incorporates Teresa’'s account of
the events surrounding the massacre and give additional context to this important
event.
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A TRAVELLING EXHIBITION IN THE MAKING

In 2007 the NMA, in association with Monash University, launched the first part of a
comprehensive website on Indigenous rights entitled, Collaborating for Indigenous
Rights (www.nma.gov.au/indigenousrights). The second and third parts will be released
in 2008 and 2009 respectively. At the same time, a travelling exhibition is being created
which will highlight some of the main themes covered by the website.

In the first part of this session, participants will be asked to interrogate some of the key
objects that will appear in the exhibition and try to work out what they tell us about
some of the major Indigenous rights events and issues that arose between 1937 and
1967.

Curators Jay Arthur and Kipley Nink will then reveal the full identity of each object and
explain how they will be used in the proposed exhibition.

Finally, participants will consider how the evolution of Indigenous rights can be taught
effectively in the classroom, giving particular consideration to the proposed travelling
exhibition, the use of material culture and curriculum resources already produced by
the NMA on this topic.

TEACHING RESOURCES AND INDIGENOUS EVENTS AND ISSUES

What is available for your classroom right now from the NMA and other cultural
institutions and what will be available in the near future?

The NMA and other cultural institutions have already produced, or are currently
producing, several primary and secondary curriculum resources which explore contact
history, the development of Indigenous rights and other issues and events related to
Aboriginal and Torres Strait Islander histories and cultures.

In this session the NMA and other cultural institutions will briefly introduce their
resources to the participants (including those that are still ‘under construction’) and
canvass ideas from the audience for possible future classroom materials. Some NMA
resources will also be made available to teachers at the end of the session.

Group 1 & Group 2 at NMA [Group 2 transfers to NMA] 5.00-9.30

TOUR OF THE NMA’S PERMANENT GALLERIES

This tour is especially for those participants who haven't been to the Museum before
(or who haven't been for a while). It will ‘show and tell some of the museum’s
exhibition highlights.

DRINKS & VIEW EXHIBITION: PAPUNYA PAINTING: OUT OF THE DESERT

Participants are invited to a special viewing of the latest National Museum of Australia
temporary exhibition offering with the head of the Aboriginal and Torres Strait Islander
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Program, senior curator Mike Pickering. This exhibition features the NMA's historic
collection of Papunya Tula canvases—the largest of its kind in the world, which has not
been seen by the public for three decades.

DINNER & TALK

In 2009 the NMA will open its major new Australian history gallery, Creating a Country,
which will replace the current permanent exhibition entitled Nation. It is arguably the
most important development in the Museum’s permanent exhibition program since the
new building opened in March 2001.

Senior curator Kirsten Wehner will discuss the process by which the new gallery is
being developed and in particular the foundational principles and criteria upon which it
will be based. The process of producing a gallery of Australian history presents
enormous challenges. In discussing these challenges, Kirsten will explore how some of
the approaches being undertaken may suggest some effective teaching strategies that
participants can employ in their history classrooms.
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AUSTRALIA IN A CHANGING WORLD

Military conflict has played a central role in public memory in Australia since the
Gallipoli landing in 1915. This session will explore a number of critical questions
including: What is the role of ‘official’ military history? Is our national history distorted by
funding of military history? How do we write the history of Australian Peacekeeping?
How might we treat the ANZAC legend in the classroom?

THE MILITARISATION OF AUSTRALIAN HISTORY
MARILYN LAKE Latrobe University

Over the years, Australian history, as it has been written and taught has been
characterised by several key themes, including imperial exploration, nation-building,
social experimentation, radical nationalism, radical critiques, feminist deconstruction
and postcolonial accounts of Indigenous dispossession and displacement.

Since late in the last century we have witnessed the insistent militarisation of Australian
history, fuelled by the investment of institutions such as the Australian War Memorial,
federal government departments such as the Department of Veterans' Affairs and
championed by powerful political leaders, including former Prime Minister John
Howard. When | first wrote about this trend two years ago in the Melbourne Age, |
noted that it was if, defeated in the frontier battles of the history wars, he had chosen to
return to the old fronts at Gallipoli, the Somme, Kokoda, El Alamein ...

This new wave of military history, unlike older versions, that emphasised the ‘Costs of
War’ was determinedly nationalist, celebratory, nostalgic and paradoxically unhistorical
in that it eschewed historical specificity, critical independence and an investigation of
difference in favour of a seamless tale of national values.

Professor Marilyn Lake currently holds a five year Australian Professorial Fellowship
based at La Trobe University, where she was awarded a personal chair in 1994. She has
published widely in the field of Australian history, on citizenship and nationhood, gender and
race, sexuality, war and soldier settlement. Her most recent books are FAITH: Faith Bandler
Gentle Activist ( 2002) and, with Ann Curthoys, Connected Worlds: History in Transnational
Perspective ( 2006). Her next book, Drawing the Global Colour Line: White Men’s Countries
and the International Campaign for Racial Equality, co-authored with Henry Reynolds, will
be published jointly by Cambridge University Press and Melbourne University Press in
2008.

OFFICIAL HISTORY IN CONFLICT: WRITING THE SOLDIERS' WAR
ASHLEY EKINS AWM

For almost ninety years, the Australian War Memorial has sponsored Australia's official
war histories. Charles Bean’s magisterial First World War series of twelve volumes with
their familiar covers, ‘the colour of dried blood’ in the words of one reviewer,
established the tradition and set the benchmark for all subsequent Australian official
war histories.
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Three further series followed, one for each of the major conflicts in which Australia has
been involved, the Second World War, Korea and Vietnam. The last was undoubtedly
the most controversial.

The Vietham War was Australia’s longest and most divisive conflict. Impassioned
debate often clouded rational discussion at the time. Forty years on, some aspects of
the war can be viewed more clearly, although many myths and misconceptions still
resist analysis.

Like the Vietnam War itself, from its inception the official history of the war was
surrounded by controversy and division. As author of the volumes dealing with the
Australian Army’s involvement in the war, Ashley Ekins will explore many of the issues
surrounding both the history and the war. Questions to be considered include:

What is the role of an official war history and to what degree is it ‘official’? What
constraints might impose limitations on official historians, particularly in dealing with
controversial and sensitive issues? What are the problems of dealing with unrestricted
access to official and security-classified records? How accurate and reliable are the
sources and records? What are the demands of reconstructing the records of combat
operations and how accurate can accounts of battle engagements be? Can an official
history deal frankly with failures and shortcomings as well as successes and triumphs?

An official war history must meet these and other challenges, as well as the
expectations of a diverse constituency and readership, while aiming to create an
enduring national record which provides a frank, balanced and authoritative account of
the Australian experience of war.

Suggested Reading on Australia and the Vietham War

The following volumes of the The Official History of Australia's Involvement in Southeast
Asian Conflicts 1948-1975 are particularly relevant to this discussion. All are published
by Allen & Unwin in association with the Australian War Memorial.

Peter Edwards, A Nation at War: Australian Politics, Society and Diplomacy during the
Vietnam War 1965-1975 (published 1997) This volume covers the controversial ‘home
front’ issues of the anti-war and anti-conscription movements, the political and diplomatic
rationale for the escalation of Australia’s military commitment and the eventual withdrawal
of Australian forces from Vietnam.

Ashley Ekins with lan McNeill, Fighting to the Finish: The Australian Army in the Vietnam
War 1968-1972 (forthcoming 2008) The final volume in the series, which concludes the
story of the Australian Army in the Vietnam War.

lan McNeill, To Long Tan: The Australian Army and the Vietham War 1950-1966
(published 1993) A highly readable study of the Australian Army’s involvement in Vietham
up to the end of 1966, including a masterful account of the battle of Long Tan. Awarded
the Templer Medal for military history in 1993.

lan McNeill & Ashley Ekins, On the Offensive: The Australian Army in the Vietham War
1967-1968 (published 2003) The successor volume to To Long Tan, continuing the story
of the Australian Army in the Vietnam War through the expansion of the Australian Task
Force to the Tet Offensive and the battles at Fire Support Bases Coral and Balmoral.

The following works may also be useful for teachers and students

Michael Caulfield, The Vietnam Years: from the jungle to the Australian suburbs, Sydney,
2007. Recently released. An engaging, popular history of Australia in the Vietnam War,
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based on the experiences of participants, from soldiers to protesters, using an extensive
oral history archive created by the author. Impressionistic, but readable and generally
sound.

David Chanoff & Doan Van Toai, Portrait of the Enemy: The Other Side of the War in
Vietnam, London, 1986. Compiled from interviews with North Viethamese, former
Vietcong and Southern Opposition Leaders.

Robert A. Hall, Combat Battalion: The Eighth Battalion in Vietham, Sydney, 2000. The
finest Australian unit history of the Viethnam War. Deals thematically and critically with the
important issues surrounding an infantry battalion’s tour of duty.

Paul Ham, Vietham: The Australian War, Sydney, 2007. Another recent release covering
most aspects of Australian involvement in Vietnam within a comprehensive, single
volume.

George C. Herring, America’s Longest War: The United States and Vietnam, 1950-1975,
New York, 1996. An excellent, critical account of the military, diplomatic and political
strains of the war, written by a renowned American diplomatic historian.

Stanley Karnow, Vietnam: A History, Harmondsworth, 1983. One of the best single-volume
accounts of the Vietham War and a splendid read; a revised and updated edition was
issued in 1991.

Michael, Lind, Vietnam: The Necessary War. A Reinterpretation of America’s Most
Disastrous Military Conflict, New York, 1999. A controversial revisionist account. Lind
argues, from the perspective of a modern ‘cold warrior’, that American intervention in
Vietnam was morally and strategically justified.

Greg Lockhart, The Minefield: An Australian tragedy in Vietnam, Sydney, 2007. A detailed
examination of the controversial barrier minefield, widely considered the most costly
tactical mistake by the Australian Army in the Vietham War which caused the deaths and
maiming of many Australian soldiers.

Gary McKay & Elizabeth Stewart, Viet Nam Shots: A Photographic Account of Australians
at War, Sydney, 2002. A comprehensive overview of most aspects of Australian
involvement in the war, accompanying a collection of photographs, many of them never
before published.

John Murphy, Harvest of Fear: A history of Australia’s Vietham War, Sydney, 1993. A
scholarly interpretation of Australian society, politics, diplomacy and the anti-war
movement during the Vietnam War.

Bao Ninh, The Sorrow of War, London, 1993. An autobiographical novel by a former North
Vietnamese Army soldier, reflecting disillusionment about the war, its avowed goals and
the outcome. Awarded The Independent [London] Foreign Fiction award.

Richard Pelvin, Vietnam: Australia’s Ten Year War 1962-1972, Melbourne, 2006. A large
format pictorial account covering all three services and the home front issues during
Australia’s involvement in Vietnam: lavishly illustrated and supported by an accurate and
informative text.

Gregory Pemberton (ed), Vietnam Remembered, Sydney, 1990.A useful collection of
individual scholars’ interpretations of aspects of Australia’s involvement in Vietnam.

Peter Pierce, Jeff Doyle & Jeffrey Grey (eds), Vietnam Days: Australia and the impact of
Vietnam, Ringwood, 1991. This collection includes important essays on the Australian
Army and the Vietham War, veterans, art and literature.

John Rowe, Vietnam: The Australian Experience, Sydney, 1987.A pictorial coverage of
Australia’s involvement in the Vietham War which provides a good overview for students.
William S. Turley, The Second Indochina War: A Short Political and Military History, 1954—
1975, Boulder, Colorado, 1986. A concise, authoritative history based on American and

communist Viethamese sources.
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Ashley Ekins is Head of the Military History Section at the Australian War Memorial. A
graduate of the University of Adelaide, he has worked as a military historian with the
Memorial since 1989, specialising in the history of two major conflicts, the First World War
and the Vietnam War. He is co-author of two volumes of the official history of the Vietnam
War, dealing with Australian Army ground operations in Vietham: On the Offensive (2003)
and Fighting to the Finish (anticipated late 2008).

OFFICIAL AND UNOFFICIAL HISTORIES OF PEACEKEEPING

PETER LONDEY ANU

Since the Second World War, peacekeeping has been one of the chief ways in which
Australia has used its military forces to engage with the world. Peacekeeping
developed in largely ad hoc ways to fill the gaps left by the United Nations Charter, as
member states sought ways to cooperate in alleviating conflict without resorting to war.
In the last sixty years, Australians have participated in over fifty peacekeeping
missions.

In my paper | will describe the work of the Official History of Australian Peacekeeping,
Humanitarian, and post-Cold War Operations, a joint AWM-ANU project which is
writing a five-volume history of Australian peacekeeping and related operations. Partly
this will be a nuts and bolts description of the work of the five historians, three research
assistants, administrative officer and volunteers who make up the project. But | will also
discuss the particular difficulties and challenges which the project faces, and the ways
in which the history of peacekeeping must differ from traditional military history. While
the Official History is an important and worthwhile undertaking, ‘unofficial’ histories—
with an emphasis on personal experience and anecdote—may often have something
equally important to say about the subject.

Finally | hope to suggest ways in which teachers might find peacekeeping a useful way
to draw their students towards greater engagement with cultures and conflicts outside
Australia.

Dr Peter Londey holds degrees in ancient history from the University of New England and
Monash University. His PhD was on international politics at Delphi in the fourth century BC.
After holding positions in Classics at the University of Queensland and The Australian
National University, he joined the Australian War Memorial in 1991. Among many other
activities, he has become the Memorial's foremost authority on peacekeeping. In 2004 he
published Other people’s wars: a history of Australian peacekeeping (Allen & Unwin), which
remains the only full-length narrative history of the subject. He is now writing one of the
volumes of the forthcoming Official History of Australian Peacekeeping, Humanitarian, and
post-Cold War Operations.

THE ANZAC LEGEND: FACT AND FICTION, MYTHOLOGY AND HISTORY

MARTIN CROTTY University of Queensland

This presentation will provide, in the first instance, an analysis of the ANZAC legend,
including why it became so powerful in Australia following World War I, some of its
historical distortions, and some of the alleged dangers and possibilities of the legend. It



Tuesday 22 January 65

will consider some of the racial and national anxieties and hopes that were common in
Australia in the years leading up to World War |, and will argue that ANZAC was seized
upon by Australians partly because the martial courage and achievements of Australian
troops appeared to justify Australian hopes and ease Australian fears about racial
anxiety, the convict ‘stain’ and so on. The legend emerged from a combination of
factors, including the desire to memorialise the deeds of the dead, the political interests
of veterans and conservative governments, and the grief of the bereaved.

The legend has, however, distorted the history of ANZAC while preserving it. It
overplays egalitarianism and mateship, and the fighting deeds of Australian troops,
underplays the horror they experienced, and largely ignores the bitter divisions caused
in Australian society by the war. This makes it problematic, because it is easy to draw
lessons and inferences from the distorted mythology as opposed to the realities of
Australian war history.

Nonetheless, there are a lot of positive aspects to the ANZAC legend, and it has
proven capable of modernisation and adjustment to accord with the changing times.
Any balanced assessment of the legend needs to consider the positive functions it has
performed for the bereaved, the returned soldiers and Australian society generally.

This presentation will suggest some teaching strategies that can be of use in
understanding the ANZAC legend and developing a balanced understanding of
Australians and Australian society at war. These involve looking at different and
sometimes competing understandings of the ANZAC experience and how some stories
have come to dominate over others. They also involve accepting elements of the
mythology rather than concentrating simply on debunking it. Historians and teachers, it
will be suggested, need to tell a diversity of stories, some of which conform to
conventional ANZAC legend mythologies, while others question it.

It will also be suggested that the ANZAC legend puts too much emphasis on the men
at the fighting fronts, and the more attention could be paid to the Australian homefront.
The age of mass citizen armies is over and the vast preponderance of our students are
not going to encounter war as direct participants. They do, however, need to be
educated about matters such as ethnic conflict, propaganda, the dangers of the loss of
civil liberties and other social and cultural issues that inevitably arise in wartime.

Suggested Reading
Lateline interview: http://www.abc.net.au/lateline/stories/s281903.htm

Eric Andrews, The ANZAC lllusion: Anglo-Australian Relations During World War |,
Cambridge, 1993.

Joan Beaumont, ‘The ANZAC Legend.’ in Joan Beaumont (ed), Australia’s War 1914-18,
Sydney, 1995, pp 149-80.

Dale Blair, Dinkum Diggers: An Australian Battalion at War, Melbourne, 2001.

Joy Damousi, Living with the Aftermath: Trauma, Nostalgia and Grief in Post-War Australia.
Cambridge, 2001.

Ken Inglis, Sacred Places: War Memorials in the Australian Landscape, Melbourne, 1998.

Pat Jalland, Changing ways of Death in Twentieth-Century Australia: War, Medicine and
the Funeral Business, Sydney, 2006.

Jenny Macleod, Reconsidering Gallipoli, Manchester, 2004.
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Bruce Scates, Return to Gallipoli: Walking the Battlefields of the Great War, Cambridge,
2006, pp 188-209.

Alistair Thompson, ‘The Return of a Soldier,” in Richard White and Penny Russell (eds).
Memories and Dreams: Reflections on Twentieth-Century Australia, Sydney, 1997, pp
62-76.

Alistair Thompson, ANZAC Memories: Living with the Legend, Melbourne, 1994.

Dr Martin Crotty teaches history at the University of Queensland, where he offers courses
in general Australian history, Australians at war, and the Making of Modern Australia. He is
widely published in both book and article form. He is currently working on a history of the
RSL from its inception in 1916 through until 1946.

Lunch & transfer Mon 21 & Tues 22 Jan split into 2 groups 12.30 - 1.30
Group 1to NMA [program at p.55]: Group 2 to AWM [program at p.66]

AUSTRALIAN WAR MEMORIAL 1.30 - 5.00

HISTORICAL INQUIRY: THE PROCESS AND THE SOURCES

SHARRON PARMETER AWM

The Australian War Memorial is a national monument which commemorates the
sacrifice and achievement of more than 102,000 Australian men and women who died
serving their country. It is also a museum and an archive, housing vast national
collections of relics, personal and public records, art and media to relate the story of
the nation’s experience in world wars, regional conflicts and international
peacekeeping. It is the most important resource for historical inquiry into Australia’s
experience of war. The Memorial’'s website makes many of those collections accessible
online.

Charles Bean, official war correspondent and later official war historian, first began
thinking about commemorating the sacrifice of Australians in war in 1915, on Gallipoli.
His idea was to set aside a place in Australia where families and friends could grieve
for those buried in places far away and difficult to visit—a place that would also
contribute to the understanding of war itself. John Treloar was appointed in 1917 to
head the newly created Australian War Records Section in London, responsible for
collecting records and relics for the future museum and to help the official historian in
his work.

This collection now includes over 15,000 boxes of records from official sources; it also
contains the nation’s largest archive of the writings of ordinary Australians on their
experience of war. Over 60,000 books on aspects of Australia’s military history, in
addition to journals, maps and charts, sheet music, and ephemera such as postcards,
are also held in the collection. The sound collection consists of period music, radio
interviews and programs which are in any way concerned with Australia’s involvement
in war and armed conflict, as well as oral history recordings. During the First World
War, Australian troops were officially encouraged to collect relics of the battles in which
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they had fought. In this way 25,000 relics, many of which can be seen today in the
Memorial's First World War galleries, were gathered together. That tradition of
acquisition and preservation continues today.

Bean and Treloar also arranged for the appointment of official artists and
photographers, a tradition which continues today. Bean was insistent that art and
photography should show the war as it was, not an idealised version. The Memorial's
collection contains more than 30,000 works of art: paintings, watercolours, drawings,
prints, cartoons, posters and sculpture. Almost one million images associated with
armed conflict are held in the collection. Over 6,000 items are held in the film collection,
covering all aspects of Australian involvement in war and armed conflict.

This collection is an invaluable resource for teachers and students in developing the
essential skills of historical literacy. The purpose of the workshop sessions at the
Memorial is to allow teachers to engage with the sources or evidence that professional
historians use to construct their view of events from the past. Some of the issues raised
will be the absence of evidence and changing interpretations of the evidence. In writing
history or re-creating historical events, what is included or left out? How much is fact,
and how much interpretation? Do historical documents and artefacts constitute the
facts or the truth about the past? Or are they only fragments or snapshots reflecting the
particular values, beliefs and attitudes of the maker, at that time and place? What are
the processes of historical inquiry and interpretation used by the historian or the
developer of a museum exhibition? These questions should form the basis of any
historical inquiry taking place in the classroom, and will be fundamental to our
workshop sessions.

Sharron Parmeter has worked in an educational role at the Australian War Memorial since
2000 and currently is Acting Education Manager. She has extensive experience in the
development of education programs and resources at the Memorial, including the
interactive website KidsHQ, the Memorial Box Our war in the Pacific, 1942, the new
Discovery Zone and new museum theatre pieces for performance in the Memorial's
galleries and Discovery Zone. She is currently working with The Learning Federation on the
selection of digitised assets from the Memorial's Collection to be made available to
Australian and New Zealand schools for use in teaching and learning. She has been closely
involved with professional development programs for pre- and in-service teachers in
collaboration with other national and cultural institutions in the ACT. She has also taught
History and English in New South Wales and ACT secondary schools and colleges.

HANDS-ON WORKSHOP

FACILITATED BY AWM RESEARCH CENTRE STAFF

A hands-on workshop in the Research Centre, using a range of official and private
records and the printed and special collections to explore the role of collections in
historical inquiry and interpretation. This will include a particular focus on collection
items related to the First World War and on the ongoing process of re-evaluating
historical sources. This workshop will also consider the way in which digitisation of the
collection is making it more accessible to researchers.
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INTERPRETING HISTORY: DIORAMAS AND MUSEUM EXHIBITS

ANNE-MARIE CONDE AWM

An exploration of the way in which dioramas and museum exhibits interpret history, and
the processes involved in the recreation of a moment in history.

ART AS A SOURCE FOR HISTORICAL INQUIRY
JANDA GOODING AWM & PETER LONDEY ANU

Art as a source for historical inquiry: selected art works from the Memorial's diverse
collection will be discussed, exploring the way in which artists have recorded their
observations and emotional responses to the Australian experience of war and
peacekeeping.

Group 1 & Group 2 at AWM 5.00 -9.00

5.00 — 5.45: Free time—take a break, wander in the Sculpture Garden, explore the
galleries, or do a curator-led tour of our special exhibition, Lawrence of Arabia and the
Light Horse.

CLOSING CEREMONY

Assemble in the Commemorative Courtyard for the Closing Ceremony.

RECEPTION AND LIGHT MEAL IN ANZAC HALL

During the evening there will be a viewing of Striking by night, a sound and light show,
which re-creates an historical event on the night of 16 December 1943, and a
performance of Last Letters, a museum theatre piece based on the experiences of
nurses in the First World War.
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CLASSROOM LEADERSHIP 9.00-12.30

From Summer School to Your School

The Summer School in Australian History is a professional learning experience. The
program aims, most obviously, to enhance the knowledge of participants in current
developments in the field of Australian History and in the area of History Education.
More generally the program aims to support the participants in taking the knowledge
and experience gained back to their classrooms, schools and communities. The two
workshops of this day are designed to support this aim of the Summer School. Each
workshop, to be conducted by experts in educational change and leadership, draws on
a range of adult learning methodologies to provide practical strategies to ensure that
the program has a life beyond the school.

The first session focuses on developing strategies to support participants in
incorporating the experience of the program into their classroom practice. Dagmar
Turnidge will lead and facilitate this workshop. The second, ‘Taking it back to your
school’, extends the focus beyond the classroom to support participants in the role of
leading change in at school level and in the broader learning community.

The day closes with a roundtable discussion which explores the lessons and
experiences of the school. This discussion will incorporate participants, academics and
program partners.

TRANSFORMING YOUR PRACTICE
DAGMAR TURNIDGE University of Melbourne

Teachers who wish to assist others grow need to know how to help them to ask
questions about their teaching, and collaboratively find new directions in classroom
practice. We can learn much from the Chinese philosopher Lao Tzu:

A leader is best when people barely know he exists, when his work is done, his
aim fulfilled, they will say: we did it ourselves.

Supporting the learning of colleagues involves, modelling good strategies, generating
questions which explore classroom practice and providing support for professional
growth.

Drawing on theoretical underpinnings, but suggesting practical ways to achieve
transformation of classroom practice, this session will seek answers to two key
questions:
* What does successful professional learning look like?
 What are the practical strategies and tools that work in assisting others to
change?

Participants will explore four key ways in which they can assist others to take on the
challenges of change.
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Suggested Reading

W. Doyle & G.A. Ponder, ‘The Practicality Ethic in Teacher Decision-Making’, Interchange
8(3), 197778, pp 1-12.

R. Fogarty & B. Pete, From Staff Room to Classroom. A guide for planning and Coaching
Professional Development, Australia, 2006.

Michael Fullen, The new meaning of educational change, Toronto, 1991.

Dagmar Turnidge has a particular interest in pre-service education, professional learning,
change, team learning, and leadership in schools. In addition she has focused on the way in
which students think and learn, and curriculum development models that best cater to
student focused learning. Dagmar has been a teacher in both secondary (History) and
tertiary settings and has taught in NSW, and Victoria. She has held positions such as: Head
of History, Dean of Humanities, Dean of Future Planning and Technology and Assistant
Principal, Policy and Planning. Since 2001 Dagmar has worked as an education consultant
presenting numerous workshops for schools and other education providers in all sectors.
She has also designed and supported a number of long-term school improvement projects
working with teachers, leadership teams and school executives. In addition to her private
consultancy, Dagmar was Senior Consultant, Professional Learning, at the Centre for
Strategic Education (IARTV), until 2007. Dagmar is currently a Lecturer and Humanities
Learning Area Coordinator in the Faculty of Education at The University of Melbourne.

TAKING IT BACK TO YOUR SCHOOL: LEADERSHIP AND CHANGE
IAIN BELOT Education Consultant

Organisational Change is partly about ideas, concepts and new approaches. This
presentation is a practical orientation to preparing for taking a new message or
revelation to you school community.

It uses the ride of Paul Revere as a metaphor for announcing and galvanising change.
Two riders set out from Boston with a message for the local communities. Paul
Revere’s ride produced an army, a battle and a nation. The other rider made no impact
at all and his name is not remembered, except by a few. What were the conditions that
made Revere’s ride contagious and effective. This example is a clear way to highlight
that the message is not only, or even the essential, element in building change.

We will use Professor Bill Mulford’s LOLSO model of school change to make some
sense of the vast array of elements that are relevant to change. This will allow us to
see our role in engaging organisational and teacher specific issues. In addition, we will
consider a problem-solving approach that highlights the cause-effect relationship in
issues. Too often schools commit resources that address symptoms not causes. By
examining a model that allows us to distinguish the elements into Executional,
Conceptual and Relational we can make sure that we approach.

There will be opportunities to develop very practical thinking about your school, Domain
or department, and community.

lain Beldt has been an educator for 25 years. As a consultant lain has worked in Australia,
New Zealand and the United States. He has successfully managed major change projects
such as developing the Educational Plan and Philosophy for Maryborough Education
Centre to provide unity during the merger of four schools (two primary, one secondary, and
one special school). Most recently, he has worked with Berwick Secondary College to
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develop a change management framework and coach in relational Learning with George
Otero. In addition he has consulted widely in curriculum, welfare and leadership. Prior to
consulting lain had an extensive teaching career in government and private schools. He has
taught in a wide range of schools from Special Schools to the academically excellent where
80% of the students were in the top 20% of the state. While teaching in these schools lain
was responsible for the introducing major innovations in curriculum, leadership and student
welfare. lain understands excellence, high performance and the power of teams. He has
represented Australia at the Commonwealth Games and two World Championships. lain
has worked extensively in the area of conflict resolution, in schools, business and families.
He is an innovative thinker and has spoken regularly to educators in Australia and
internationally.

ROUNDTABLE: WHAT HAVE WE LEARNED?

All participants.

SUMMER SCHOOL DINNER AT REGATTA POINT

Enjoy a delicious meal at the ‘The Deck’ at picturesque Regatta Point. The evening will
include the closing formalities of the Summer School.
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Accreditation / Credit: Pathways to the future

Participation in the Australian Government Summer School for Teachers in Australian
History is recognised as a Professional development activity in every State and
Territory.

Participants in the Australian Government Summer School for Teachers in Australian
History are also eligible to apply for credit towards ANU courses:

* Graduate Diploma in Arts and the Master of Arts specialising in History (Faculty
of Arts).

* Graduate Diploma in Arts and the Master of Arts specialising in Museums and
Collections (Research School of Humanities).

» Master of Visual Culture Research (Research School of Humanities).
Participants will be given credit at ANU subject to the following conditions:

» Applicants for the Graduate Diploma should have obtained a Bachelor degree
from an approved tertiary education institution in a relevant discipline with at
least six Credit level grades (60% or better) in courses other than first year
courses.

* Applicants will enrol in a relevant ANU Course and pay tuition fees.

» Applicants will submit an appropriate piece of assessable work (6000 words in
length) based on their Summer School research project for which they will be
given 6 units credit towards the Diploma.

Transfer to the Masters stream (where it exists) will be subject to the normal conditions
(an average grade of Distinction or higher—minimum 70%—in the Graduate Diploma).

We will also work with you to explore ways of doing a higher degree (MPhil or PhD) by
research at ANU as part-time students.









