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WORKSHOP REPORT
Our purpose in convening Visual Cultures of the British World was to provide scholars whose work focuses on the rich and diverse forms of visual culture in modern British history a forum in which to exchange ideas and discuss new research directions. The conference aimed to highlight the importance of visual culture in understanding Britain’s past, especially in the fields of politics, commerce, biography, and imperial expansion.
The convenors hoped to encourage exchange amongst scholars in all stages of their academic careers who were involved in the analysis of visuality and visual records of the past. A visual culture was defined broadly; from a discipline involving visual analysis to a circle of visual-art practitioners, from a graphic record of an event or a community to a historic theory of art and the visual. 

The Conference was conducted over two full days (15-16 September) and was timed to coincide with the visit of three eminent British scholars who agreed to be our keynote speakers: John Barrell, University of York; James Chandler, University of Chicago; and Gregory Claeys, Royal Holloway, University of London.  Funding from the Humanities Research Centre, ANU and the Faculty of Arts, University of Sydney enabled the organisers to invite these scholars to join the Conference in Sydney. 
The Conference organisers invited both international and national scholars in British studies to investigate the visual in studies of late 18th, 19th and early 20th century and which understood Britain as a global phenomenon in the modern era, encompassing the Atlantic, Pacific, Eastern, and diasporic worlds. The call for papers for the Conference was very well received, and due to limited space in the program not all submissions were able to be accommodated. Papers that reflected the Conference theme most closely and which placed the question of Britain centrally in their analyses were given priority. Consideration was also given to provide postgraduate students the opportunity to present their research at the conference.
The Conference program was designed around two parallel sessions with 30 minute presentations followed by 10-15 minutes of questions and discussion in which all attendees were encouraged to engage with the themes and issues explored by each presenter. The presentations by the three keynote speakers enabled all participants to come together at regular intervals throughout the two days. 
The papers presented at the Conference succeeded in demonstrating the breadth of scholarship possible when engaging with visual culture. Some papers explored familiar visual mediums such as late 18th and early 19th century graphic satire and caricature to give new insights into political and the social events of the day; while others posited the use of relatively untapped visual mediums such as maps in understanding the complex relationships existing within the wider British world.  Other papers engaged with the visual as an integral part of British counter-cultures, while others still explored images of race and slavery, imperial architecture and women prominent in the field of visual arts both at the centre of the British world and at the periphery. Many papers explored the exchanges between the Imperial centre and the antipodean world through the medium of the visual.  
In all, 21 papers were presented and 48 students, academics and interested members of the public participated in the Conference. 

The organisers owe a debt of thanks to the following people: Professor Ian Donaldson, former Director of the Humanities Research Centre and Professor Stephen Garton, Dean, Faculty of Arts, University of Sydney for their support of our application for funding; to those who chaired sessions; to Simon Aylott for his administrative assistance on the day of the Conference and to Leena Messina for her invaluable assistance regarding all administrative matters regarding the Conference. The professionalism of the staff at the Australian National Maritime Museum ensured the smooth flow of events throughout the Conference.  
